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REFRESHINGLY NEW
STVLES & DESIGNS

INVERTED CARVING
RUFF -0UTS
ROCK - N - ROLL
MONEY BELTS
INDIAN DESIGNS
SILHOUETTES
RODEO BELTS
FIGURE BELTS

PLUS DOZENS OF MORE NEW
BELT-MAKING IDEAS AND
SPECIAL TIPS AND HINTS

COMPLETE INFORMATION !
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MULTI-TONE ANTIQUING
HAND SEWING THE BILLETS
RANGER BELTS




SKIVING TOOL

FOR THINNING BUCKLE END
TO CUT SLOT

"LITTLE GIANT " SKIVER FOR BUCKLE 77 /I//

ILLUSTRATED. OTHER

AVAILABLE. SKIVING TOOLS

SHOWN ON PAGE 6 D
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BELT LEATHER

(COMMONLY CALLED : STRAP LEATHER)

ILLUSTRATION AT RIGHT SHOWS

THE BACK ( SEPERATED BY BROKEN
LINE SHOWN ) \S THE BEST PART OF
THE HIDE FOR TOP QUALITY BELTS, LEGS,
BELLIES AND FLANKS ARE TOO SOFT AND
“STRETCHY.,,.. SHOULDERS AND NECKS
TOO SPONGEY AND WRINKLED.,

THE LEATHER CLOSEST TOTHE BACK-
BONE OF THE ANIMAL 1S FIRMER AND
TIGHTER GRAINED. THE CLOSER TO-
WARDS THE RBELLY AND NECK..,THE
SOFTER AND LOOSER THE FIBRES BE-
COME... THE "STRETCHIER" THE LEATHER.

FOR BEST RESULTS... ALWAYS CUT
BELYS LENGTHW/SE OF THE HIDE.”

FOR THE CRAFTSMAN MAKING SEV-
ERAL BELTS, IT\S MOST ECONOMICAL
TO BUY LEATHER. &ACKS,.. RATHER
THAN S/DES ... AS HE WILL HAVE
NO LEGS OR RELLIES TO WASTE..
UNLESS, OF COURSE, HE HAS OTHER
PROJECTS TO USE THEM ON.
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ONE SIDE. (vawpe) QF COWHIDE

7or ﬂa/rliczy Bolls

SNAP

SETTERS

ALL TY®ES
S AVAILARLE
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CIRCLE EDGE SLICKER

FOR BURNISHING EDGES

SEE PAGE &6 FOR OTHER
BURNISHING SUGGEST.IONS

| LEATHER | /
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® 6-70z. LADIES CONTOUR § DRESS BELTS
® 8-90z. MEDIUM DEEP CARVING-EXCELLENT WEAR LEATHER PUNCH
® 9-100z. GUN BELTS - WORK BELTS-LONG SERVICE

BELT LEATHER
THICKNESSES

REVOLVING TYPE SHOWN
AS VARIOUS SIZE HOLES
ARE REQUIRED FOR
SNAPS AND BILLET END,
SEVERAL TYPES ARE
AVAILABLE,

No.2 EDGER

FOR ROUNDING EDGES
BEFORE BURNISHING
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READY-MADE BELT BLANKS X Z DRAW GUAGE

CUTTING |

KNIFE

(HEAVYBLADE) |

T
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HOLES PUNCHED - ENDS SKIWED-

SNAPS ATTACHED- READY TO CARVE. FOR CUTTING BRLT STRIPS

MOST CRAFT DEALERS SUPPLY THEM ,,/ % “STRIPT-EASE"' |LLUSTRATED
IF YOU DO NOT WISH TO MAKE YOUR OWN P - el OTHER TYPES AVAILABLE

S s

USE"BUTT"OR"TAIL" END OF
HIDE FOR BILLET END, AS THIS
IS THE FIRMEST PART OF THE
LEATHER AND THE MOST WEAR
AND STRAIN COMES ON THE BILLET
USE “SHOULDER' OR “'NECK *
END,,, FOR THE BUCKLE END.

USED TO MAKE A STRAIGRT CUT ON
LEATHERS BEFORE CUTTING BELT STRIPS

/
.

_




BUCKLE SIZES 5 THINGS TO KNOW ABOUT BUCKLES HOW TO DETERMINE THE BELT SIZE
Remember: Tue BUCKLE SIZE ano Tve WAIST SIZE perermwe e BELT SIZE +

FOR THE PURPOSE OF OUR INSTRUCTION CLARIFICATION.../...
THERE ARE TWO IMPORTANT MeasUREMENTS To ALL BuckLEs.... OR THE PURPOSE o RUCTION CLARIEICATION...... .
- . BUCKLE IS CALLED THE “"BUCKLE END \S CALLED THE“BILLET " -
SPECIAL NOTE: END . : 5 LEY
MOST BUCKLES MANUFACTURED IN I 1 CUT A STRIP OF LEATHER THE DESIRED WIDTH — AND 8" TO 10" LONGER. THAN
THE V.S.A. ARE MADE SLIGHTLY Y H THE WAIST 812K, SELECT FIRMEST END FOR BILLEY ( B/LLET RECEIVES MOST STRAIN ). ¥

OVERSIZE TO FREELY ACCOMODATE

STANDARD BELY WIDTHS.

FOREIGN-MADE BUCKLES SHOULD |
BE MEASURED CAREFULLY, AS =
\T IS OFTEN NECESSARY TO

[
[
: /
(Km’m |-—z!&"—->l MEASURE BACK 2Y2" FROM BUCKLE END AND MARK A “FOLD LINE"

REGARDLESS OF SIZE, STYLE, OR TYPE OF
BUCKLE.., THESE TWO MEASUREMENTS ARE
NECESSARY TO DETERMINE THE PROPER BELT SIZE.

FO
THE W/DTH OF THE BUCKLE DETERMINES THE WIDTH R DS OF MOVEMENT. O
OF THE BELT—~OR BILLET. THE LENGTH OF THE BUCKLE MUST ﬂ | _FoLp ON THE LEATHER.. THIS MEASUREMENT |S FOR BUCKLES WITH
1< LINE ONE WEEPER (BELTLOOP). SEE STEP 6 FOR TWO KEEPER LENGTH .
I

BE INCLUDED IN THE WAIST SIZE TO DETERMINE THE CORRECT
LENGTH OF THE BELT. ZEXAMPLES SHOWN AT RIGHT OF chs...,=%

ﬁgﬁ" :‘s‘x‘m‘;% | “BAR" OF BUCKLE ( OR LOOP... |F HOOK STYLE BUCKLE \S USED ) .
HOW TO MEASURE BUCKLES : GUN- BELT— OR WESTERN SETS IN STERLING SILYER KEEPERS SHOWN
e < CALIFORNIA" BUCKLE OR OTHER MEVALS. \N DETAIL ON THE
: Buck ; OPPOSITE PAGE
Dggs HOW TO INSTALL

BUckLEs 2 kit
BUCKLE ‘ PLACE THE BUCKLE WITH BAR AT FOLD LINE AS SHOWN. BEGIN PRiT S e
LENGTH V 3 FROM END OF BUCKLE TONGUE (OR HOOK — IF HOOK STYLE BUCKLE /S USED ) ALWRY $ MEASURED
AND MEASURE OUT THE WAIST SIZE. € TO THE CENTER HOLE

P OF THE BILLET.

KEEPER 1
(BEwT 0P ) P WAIST SIZE ﬁ-

T e i b ConeT A O L L LA S L AR LA M LS00 N LY N M DTN I A A Y ALK ML M
- [
|

LENGTH

ggg WIDE VARIETY OF SIZES, SHAPES, WIDTHS € LENGTHS ,
Z
gg: DPRESS BUCKLE LADIES BUCKLE
2 zg
me -
3z ’
HOOK / | PLACE A MARK ON LEATHER AT END OF WAIST SIZE ON BILLEY
~Y | END. THIS WILL BE THE CENTER HOLE OF THE BILLET.
BUCKLES | CENTER POINT
SHOWING LAY ONE KEEPER ‘r‘/ HoLE
VIEWS HOOK BUCKLES DouBTLESS COME IN AS MANY !

STYLES, SHAPES AND SIZES AS DO BAR BUCKLES. W,
THEY HAVE A "HOOK"AND A “LOOP” SOLDERED ON

THE BACK SIDE . THE BELT SNAPS AROUND THE LOOP AND
BILLET HOLES SLIP OVER THE HOOK FOR FASTENING ; ADJUSTMENT. N

TR o e—2% IF BELT IS TO BE TAPERED YO BUCKLE WIDTH ... BEGIN TAPERS AS ‘ i

M CORNERS “er &
Tue SLIDE BUCKLE was Wiom OR ROUND | SHOWN ABOVE . 234 FROM FOLD LINE — 23/4" FROM CENTER HOLE. LR
A SWIVEL LOOP AND SAW- BUCKLE END | CUT OFF END OF BILLET 5" FROM CENTER HOLE WHEN WSING STRNDARD

EDGE THAT LOCKS ON BUCKLES WITH ONE KEEPER. POINT THE BILLET END.

TOOT!
BILLET END OF BELT WHEN

FVONL 20
HLD M STWTea
HIGIM 138

CLOSED. A/ .
SUDE BUCKLES %&”rf&u 'reugg laTg \;géb 7/: DO Mﬂ' MC” HM.ES OR &m l” BE"' llﬂTll. ll.l. M" IS CMFLEIFD ./
= — n-— Gl rory e —! i

THICKNESS AND LIGHTWEIGHT
LEATHER MUST GENERALLY BE USED ;
USVALLY ABOUT 4 -50z. OR 5-60z..
HOWEVER, HEAVIER LEATHERS CAN BE
SKIVED AT THE BILLET END.

NO HOLES ARE NEEDED IN THE BILLET,

THE WAIST SIZE

TWO KEEPERS 234" 5]
FOR BUCKLES WITH 7TWO NEEPERS.... ONE INCH WILL HAVE TO BE

ADDED YO BILLET END — AND ONE INCH ADDED TO BUCKLE END... W\TH
G THE TAPER BEGINNING 334" FROM FOLD LINE ( ASTEAD OF 2%") TO

ACCOMODATE EXTRA KEEPER, AS SHOWN BY SHADED AREAS AT

HOLD

|
| ,
Hod ! THE BUCKLE END ABOVE . See SPECIALNOTE”
AND HOW TO MEASURE OpeR PosIT . wS LT CNCERNING
PROCER POSITION | IT IS ALWAYS Q00D PRACTICE, WHEN POSSIBLE, o i
MEASUREMENT

FOLD LINE —3{ & TO CUT BILLETS EXTRA LONG TO INSURE HAVING
| »# ENOUGH LEATHER FOR TROPHY BUCKLES ....AND

e E
“TO OBTAIN THE PROPER WAIST SIZE,,, SE EXTRA LONG BUCKLES OF NOVELTY OR EXOTIC STYLE,

SKETCH AT RIGHT, REMOVE OLD BELTS FROM
TROUSERS OR SKIRT AND PULL TAPE SNUGLY
AROUND QU7S/DE OF BELT LOOPS OF GAR-
MENTS. DONOT PULL THE TAPE TIGHT.

TROPHY STYLE b A ”
HOOK BUCKLE

OFTEN TIMES - A WAIST SiZ& CAN BEST BE CENTER
1% GO FORTABLE WITH « FOLLOW THE NSTRUCS TRy WHEN (N DOUBT... as To JUST HOW LONG TO CUT THE BILLET END... HO'&
TIONS BELOW FOR MEASURING 3 HOLE MOST WORN EXTRA LONG PLACE THE BUCKLE WITH THE HOOK (OR END OF TONGUE) AT THE CENTER =/ L ——) ______
(' Soctan BAR HOLE MARK ON THE BILLET, AS SHOWN IN THE EXAMPLES AT RIGHT. e
...... N ADD 4" FROM END OF BUCKLE TO END OF BILLET—SHOWN IN EXAMPLES ? 4 =0
THE LENGTH OF THE BUCKLE END OF THE LEATHER , FROM FOLD LINE,
T AL L A LA LA AR AR A [T g AR NO KEEPERS ARE SELDOM CHANGES EXCEPT AS SHOWN IN STEP € ABOVE.
REGQULIRED WITH THIS END OF
LAY OLD BELY OUT AS STRAIGHT AS POSSIBLE ON BENCH OR TABLE. THIS WILL BE THE TYPE BUCKLE TONGUE.
r@ MEASURE FROM END OF BUCKLE TONGUE TO THE HOLE MOST WORN, @ CENTER HOLE OF
OR USED. 7#4/S /S THE CORRECT WAIST SIZE. THE NEW BELT. H
FOLD LINE —/‘“*.

I —— CENTER HOLE POSITION



METAL
TYEMPLATES

WO AID IN YOUR WORK.... IT IS SUGGESTED YOU MAKE
CARD-BOARD OR LIGHTWEIGHT SHEET-METAL TEMPLATES OF
THE PATTERNS BELOW, WITH THE HOLES AND SLOTS N THE
CORRECT POSITIONS. THIS WILL SPEED UP LAYING OUT AND
MARKING TAPERS AND HOLES ON BELTS WITH MORE ACCURACY .

TAPERED BILLETS BUCKLEENDS LEATHER

KEEPERS

( BELT LOOPS )

= L S\ZE OF HOLES DETERMINED BY
2% : CENTER HOLE SIZE OF BULCEQE TgNGUE...USUALLY
BTEgléagl':erquogoTLt\gER / A No.2 - OR No. 3 PUNCH.
* \ // 7

i o v % A
Loy o .0 -0 .o o S .
wo, fe—34 — Y e Yy > 34— vy

STANDARD BELT WIDTHS «[A””JM« BEFORE CUTTING OFF BILLET LEATHER.

WITH STANDARD TAPERS

mrber — \W\DTH oF BILLET 1S

DETERMINED BY THE BUCKLE WIDTH. Ve 7 3
L [ 234 >
v | BEGINNING OF TAPER
2 —> TO FOLD LINE

e AND POINTING END, READ STEP € ON PAGE 2 — AND RE -
MAWDER OF PAGE 2 CONCERNING BUCKLES AND HOW,
| LONG To CUT BILLETS. IT IS IMPORTANT TO YoU.

(5 ik

\

/1 1\7.} p— —

we~ MAKIN

( BELT LooP )

G A LEATHER KEEPER

CUT A STRIP OF 4 oz. COWHIDE THICKNESS
ABOY

5/16" WIDE ... #FND 6“OR 7" @ OF BILLEY...
LONG ( FOR MAKING IORE THAN FOLD TIGHTLY AROUND ...CUT OFF HERE
:/;4.; EKSEEPER J .+ BURNISH THE BILLET AS SHOWN ABOVE . %

= No. N ! e S
HRAGRIRY o2 |, R SR IS OO >
W 3/4 BUCKLE TONGUE SLOT e 1"

e MJE: “o'weerms’® =Pt NOTE: “5ENG Tao derens
DO NOT PUNCH HOLES OR SLOTS IN BELTS UNTIL ALL STAMPING IS COMPLETED /

SKIVING - SNAP SETTING - BELT ASSEMBLY — ON PAGES 6 AND 7

PUNWES IN ENDS OF
KEE WITH AN AWL....
AND SEW WITH HEAVY
WAXED THREAD AS SHOWN.

TWO THICKNESSES
‘ OF BILLET

™ " LooP

® b

PULL STITCHES @MAKE A "LOOP-STICK''ouT OF

UP TIGHT AND HARDWOOD OR METAL .., THE WIDTH

TIE THREADS OF THE BILLET, AND TWICE RS TO ENHANCE APPEAR- REMOVE KEEPER
INSIDE OF THE THICK . WET KEEPER AND SLIDE ANCE —CREASE EDGES  AND ALLOW TO
KEEPER CUT ON LOOP-STICK. TAP WITH HAMMER WITH A No.1 OR No.2  DRY. APPLY LEA-
OFF ENDS. TO SHAPE PROPERLY. CREASER. THER DRESSING.

TIP:

A REGULAR
OFFICE STAPLER
CAN BE USED TO JOIN
KEEPERS... IF KEEPERS

WILL SUP OVER THE ANVIL PLATE.

PREPARING THE BELT FOR CARVING

4 SELECT THE PROPER WEIGHT (mcxvess or) LEATHER

SUGCESTED BELT ® 6-7oz. - LADIES CONTOUR — DRESS BELTS
LEATHER THIKNESSES ® 8-9 oz. = MEDIUM...DEEP CARVING - EXCELLENT SERVICE
AND THEIR USES ® 95-700z. - GUN BELTS — WORK BELTS - LONG WEAR

2 SELECT THE BUCKLETO BE USED (BB
3 DECIDE ON THE BELT WIDTH ( Sverseto host siacks anp dress
4 CUT T“E BELT BLANK (AS DESCRIBED ON PAGE 2 )

Romember ----- ve BUCKLE SIZE + WAIST SIZE = BELT SIZE /
B WET ----0r---"CASE” THE LEATHER

(A) To"CASE" THE LEATHER, MEANS TO ENCLOSE IT IN AN AIR-
TIGHT CONTAINER. THIS IS ACCOMPLISHED MOST SIMPLY BY WRAP -
PING THOROUGHLY WETTED BELT BLANK IN A PLASTIC FOOD BAG
THAT CAN BE PURCHASED AT ANY FOOD MARKET. THIS RAISES THE
HUMIDITY WHICH CAUSES THE LEATHER TO “SWEAT”, ALLOWING THE
MOISTURE. TO PENETRATE AND SOFTEN ALL THE FIBRES OF THE LEA-
THER . PROPERLY “CASED" LEATHER ( LEAVE ABOUT 24 HOURS) |S MOST
IDEAL FOR ALL CARVING AND STAMPING PURPOSES.

HOWEVER ... "CASING" THE LEATHER IS NOT ALWAYS MOST
PRACTICAL OR CONVENIENT FOR THE CRAFTSMAN.... AS THE CASED
LEATHER, WHEN REMOVED FROM THE PLASTIC BAG , TAKES SOME
HOURS BEFORE ENOUGH MOISTURE HAS EVAPORATED AND THE
LEATHER IS READY TO WORK.

: THEREFORE... T0 SPEED UP OPERATIONS .... THE LEATHER CAN BE

goE SLC":EJOL'E AD N © SUBMERGED FOR R FEW MOMENTS UNDER WATER (Wask BAsiy S 10EAL )
— AND IS ALMOST IMMEDIATELY READY TO TRACE

ABOUT CASING LEATHER AND CUT THE DESIGN. STAMPING OPERATIONS CAN PRACTICALLY BE-
GIN AT ONCE . CONTINUED SURFACE MOISTURE, WITH A SPONGE, MAY
I ” HAVE TO BE ADDED DURING STAMPING OPERATIONS |F DRY SPOTS BE-
GIN TO APPEAR.

@ NEVER.... FPOSSIBLE... ALLOW LEATHER TO @ THere ARE NO SET RULES FOR DETERMINING THE
BECOME DRY UNTIL THE BELT HAS BEEN COM- PROPER MOISTURE CONTENT FOR CARVING AND STAMPING

PLETELY STAMPED...., AS THE DRYING AND LEATHER. |F LEATHER \S 790 WET, KNIFE CUTS WILL CLOSES
RE-WETTING OF LEATHERS HARDENS AND STAMPING IMPRESSIONS WILL*MUSH"/ |F 722 DRY... CUTS
MAKES IT MORE DIFFICULT TO WORK . AND STAMPING IMPRESSIONS WILL NOT BE DEEP ENOUGH .

(E) IF... e sTAMPING opeRATIONS MusT sTor (G) EXPERIENCE .. TRIAL AND ERROR....IS THE BEST KNOWN
WHEN HALF COMPLETED..,, APPLY A LITTLE METHOD, PRACTICE ON SCRAP UNTIL YOU GET THE “FEEL" OF
MORE MOISTURE TO THE BELT WITH SPONGE THE LEATHER. YOU WILL AUTOMATICALLY LEARN AND
AND WRAP UP IN PLASTIC BAG UNTIL READY “KNOW" WHEN THE LEATHER IS"JUST-RIGHT . WORK FAST,
TO RESUME WORK. WHEN IT 1S, FOR FINEST RESULTS,

6 ONE TH'NG »~-DURING THE CARVING AND STAMPING OPERATIONS , THE BELT | GATHER WILL
MOST ALWAYS HAVE SOME STRETCH OR EXPANSION IN LENGTH. LIGHTWEIGHT

MORE °® LEATHERS WILL STRETCH MORE THAN HEAVIER LEATHERS. THE SIMPLE CARV-

/[[pﬂ{fﬂ”{/ e ING DESIGN WILL STRETCH THE BELT LESS THAN THE INTRICATE DESIGN,... AS
MUCH MORE STAMPING AND POUNDING IS REQUIRED ON THE DETRILED PATTERN.

BORDER LINES

RE e WITH PATTERNS HAVING CU7 BORDER LINGS..... IT IS WISE TO
® END BORDER LINE CUTS (ON TAPERED BELTS ) ABOUT 1" FROM TAPER
ON BUCKLE END, AS SHOWN ABOVE, UNTIL AFTER 4L CARVING AND STAMPING .

COMPLETE CUTTING BORDER LINES

|
RE-LOCATE |
FOLD LINE !

IF BELT #4S STRETCHED... RE-ESTABLISH THE WAIST SIZE AND FOLD
~>l LINE .., BY MEASURING CENTER HOLE BYCKLE END.
| e [THEN, CUT OFF BUCKLE END AND RE-TAPER TO DIMENSONS .

THEN & CuT BORDER LINES ON TAPER AND COMPLETE STAMPING OF BUCKLE END.

NOW — ALL HOLES AND SLOT CAN BE PUNCHED IN BELT.

THIS METHOD INSURES A PROPER FIT § PROFESSIONAL APPEARING BELT

/4

v



The TRACING PATTERN

CUTTING THE BORDERS AND TRANSFERRING THE DESIGN

AFTER THE BELT HAS BEEN CUT TO SIZE AND
1 “CASED"..MAKE A 7TRACING PATTERA FROM

ONE OF THE DESIGNS IN THIS BOOK . USE PENCIL
AND TRACING PAPER ; OR-TRACING FILM, TRAC/NG
F/LM S SUPPLIED BY MOST CRAFT DEALERS AND IS
RECOMMENDED AS \T HAS A GLOSS SURFACE FOR CON-
TACT WITH WET LEATHER THAT WILL OUTLAST OTHER
PAPERS, AND GIVES MORE SATISFACTORY TRACING
RESULTS . SIMPLY LAY \T OVER THE DESIRED TRACING
PATTERN IN BOOK AND TRACE ALL LINES WITH A PENCIL.

2 CUT THE BORDER LINES (iF aNy) THRES, METHODS ARE SHOWN BELOW...

TRAC\NG
PATTERN

NOTE : ALL PATTERNS IN THIS BOOK CAN BE LISED WITH OR WITHOUT BORDER LINES .
CUT BORDERS EVENLY FOR NEATEST APPERRANCE ; SHOULD BE A FULL V8" FROM EDGE,

TRACING — > NOTE: WHETHER STRAIGHT OR
PATTERN ‘_ TAPERED... BEGIN TRACING AS
z SHOWN.... FROM RIGHT TO LEFT.
BE SURE TO
ALIGN BORDERS
OF TRACING

AND LEATHER 2B
AT ALL TIMES &t A D

1L

\

e

ALSO MAKE A
TRACING PATTERN
OF THE BILLET

QEPERT

Nae—— . W

PLACE THE TRACING PATTERN ON CASED BELT BLANK ...BEGIN AT RIGHT
AS SHOWN ABOVE. TRACE ALL LINES OF THE DESIGN WITH PENCIL OR BALL-POINT STYLUS
TO TRANSFER PATTERN TO THE LEATHER. REPEAT THE TRACING AS OFTEN AS
NECESSARY TO COMPLETE TRANSFERRING DESIGN TO FULL LENGTH OF BELT.

DESIGN CAN END AT “FOLD LINE"” OF STRAIGHT BELTS....AND AT BUCKLE
WIDTH OF TAPERED BELTS ( INDICATED BY DOT7ED LINE ON SKETCH ABOVE ).

EWA BE SURE TO READ STEP 6 ON PAGE 3.....
BEWARE OF #eee CONCERNING LEATHER S7RE7CH AND THE
STRETCH] £ CUTTING OF BORDER LINES ON BELTS ./

4 CARVING AND STAMPING THE DESIGN BEGINS ON OPPOSITE PAGE /

“The LEATHER TEMPLATE

SINCE PAPER PATTERNS SOON DETERIORATE OR
BECOME TORN THRU REPEATED TRACINGS ON DAMP
LEATHER,,, A MUCH EASIER AND SPEEDIER METHOD

LEATHER OF TRANSFERRING A DESIGN CAN BE USED, ESPEC-
TEMPLATE IALLY WHEN SEVERAL BELTS OF THE SAME PAT-
TERN ARE DESIRED. THIS METHOD |S.......THE
LEATHER TEMPLATE.
LEATHER TEMPLATES ARE VERY EASY TO MAKE /
A MAKE A TRACING PATTERN AS
TRRCING DESCRIBED AT LEFT OF PAGE.

B CUT A STRIP OF 9-10 oz. LEATHER,
THE WIDTH AND LENGTH OF THE
“REPEAT’ SECTION OF THE BELY
PATTERN . CASE THE LEATHER —
CUT BORDER LINES ( IF ANY ).

BORDER
LINES

9-100z.
LEATHER C FLOP TRACING PATTERN (END OVER

/ END) AND PLACE ON LEATHER SO
S THAT THE DESIGN IS W REVERSE
OF ITS APPEARANCE IN THE BOOK.
( EXAMPLE SHOWN AT LEFT )

D CUT ALL LINES OF THE DESIGN
DEEPLY INTO LEATHER WITH THE
SWIVEL KNIFE .

E TO HARDEN THE LEATHER AND
FURTHER OPEN THE KNIFE CUTS...
DRY RAPIDLY ON THE OPEN DOOR
OF A WARM OVEN .

F AFTER IT 1S THOROUGHLY DRY....

7 TRIM OFF END OF OUTLINE OF FIRST
FLOWER ( 7H/S /S FOR REGISTERING
PURPOSES WHEN REPEATING DESIGN ) .

APPLY A COATING OF PURE SHELLAC

FLOP
TRACING
PATTERN —>

N

TRIM OFF TO OR LACQULER TO FURTHER HARDEN AND
FLOWER OUTLINE MOISTURE-PROOF THE LEATHER TEM-
Vv PLATE . WHEN THOROUGHLY DRY.....
@ TEMPLATE IS READY FOR USE AND
e CAN BE USED DOZENS OF TIMES /
Lacqu
SMOOTH - FARCED e /
SHOE HAMMER 7 ' / i nTtgngaﬁéngg“
A s FOR BILLETS, |F
DESI|RED

LEATHER
TEMPLATE

TO TRANSFER THE DESIGN TO THE
CASED LEATHER BELT, BEGIN WITH
FLOWER AT RIGHT END AS SHOWN .
PLACE PATTERN FACE DOWN .... AND
USING A WIDE , SMOOTH FACED HAM-
TIRE SURFACE OF THE TEMPLATE .

UPON REMOVAL OF THE TEMPLATE, YOU WILL NOTE THE LINES OF THE
DESIGN ARE RAISED — CLEAR AND DISTINCT. MOVE TEMPLATE DOWN
THE BELT AND PLACE THE END OF FLOWER IN LINE WITH END OF DESIGN
ALREADY ON BELT AS SHOWN ABOVE. TAP THE TEMPLATE AGAIN AND
REPEAT THE PROCESS FOR THE FULL LENGTH OF BELT. KEEP THE
EDGES OF BELT ANDP TEMPLATE ALIGNED. TAP FULL SURFACE OF
TEMPLATE TO TRANSFER ALL LINES CLEARLY.

EDGES

NOTE: MOST PROFESSIONAL CRAFTSMEN HAVE LEATHER TEMPLATES
OF MOST ALL THEIR FAVORITE FLOWERS AND DESIGNS.




A 4 USE RAWHIDE
MALLET TO STRIKE

TOOLS —NEVER

A STEEL HAMMER /

STEEL WILL BURR

THE BELT IS READY T0 CARVE

FOLLOW INSTRUCTIONS ON PAGE 3 TO PREPARE THE . TR i
BELT FOR CARVING. USE THE 7RACING PATTERN METHOD g -

OR THE LEATHER TEMPLATE METHOD (SHOWN ON OPPOSITE PAGE)

FOR TRANSFERRING THE DESIGN. BOTH EXAMPLES ARE

SHOWN BELOW. ... READY TO CARVE /

STAMPING THE DESIGNS

S M A ) Sy TN R, W T Ty Y S Y S A S 4, T R A S T T L R Ty = ey

TRACING
PATTERN

( LINES INDENTED )

FIRST STEP IN STAMPING THE DESIGN IS TO BEVEL INSIDE
THE BORDER LINES (IFANY). USE No.195...0R OTHER

BEVELING THE

LARGE BEVELER. THE LARGER THE TOOL, THE FASTER
BORDERS ~ 1% . AND SMOOTHER THE BEVELING WILL BE .
® FOR EXTRA SPEEDY BEVELER
® NG THE PUSH
TIP AND SMOOTH BEVEL- i g

LEATHER
TEMPLATE

( LINES RAISED )

\ SHAFT

= ING OF BORDER LINES... USE A o PUSH
N PUsH BEVELER? (m—%

IF YOUR CRAFT DEALER DOES NOT -' CROSS

SUPPLY THEM.,. MAKE YOUR OWN
USE A 4" PIECE OF 3/4" OR 1" HARDWOOD

HOLE MUST BE SAME DIAMETER AS SHAFT
OF BEVELER.

DRIVE THE SADDLE STAMP INTO THIS HOLE.
THE NURLED HANDLE OF TOOL WiLL GRIP DOWEL = -
SUFFICIENTLY TO PREVENT TOOL FROM TURNING. SHAPE WANDLE ,
HANDLE CAN BE TURNED ON WOOD LaTHl, OR IF DESIRED
SHAPED WITH KNIFE OR WO0QD RASP.

“Zip Down The Borders Tn a Flashk /”

Romember.... CUT THE BORDER LINES FIRST : /

( IF BORDER LINES ARE USED )
METHODS OF CUTTING BORDERS SHOWN ON OPPOSITE PAGE..

— SPONGE MARBLE

@csr comFORTABLY
SEATED AT YOUR
BENCH WITH TOOLS,
SPONGE , AND WATER
DISH HANDY.

BEGIN CUTTING AT

THE BILLET END,

AND CARVE THE FULL
LENGTH OF BELT.
KEEP MOVING BELT
FORWARD SO THAT THE
CUTTING AREA IS ABOUT
CENTRALLY LOCATED ON
THE MARBLE..

TURN BELT TO
RIGHT OR LEFT,

e s
<

BEVELING THE FOR SPEED STAMPING ...IT |S BEST TO USE ONE TOOL OVER
DESIGNS @ THE ENTIRE DESIGN BEFORE CHANGING . |F MORE THAN ONE
198 SIZE BEVELER IS REQUIRED... STAMP ALL POSSIBLE AREASWITH

|F NECESSARY,
'_‘_‘0 COMPL':EJE THE LARGEST TOOL FIRST— FULL LENGTH OF BELT. THEN, CHANGE
URNS WI TOOLS, BEGIN AGAIN AT THE BILLET AND COMPLETE BEVELING

mOEOTFl-!Réél&?m 0 WITH THE SMALLER ONE.
HANDS FROM CRAMPING

AND MAKING " JERKY"CUTS. /

PRACTICE ON SCRAE...IFYoOU STAMPING
FEEL IT |S NECESSARY. TooLS

REVELING \ CARE SHOULD BE USED WHEN BEVELING BORDERLESS DESIGNS
\NITHEOI}T B(?REDSEggs OR BULGES AND SPREADING MAY OCCUR , AS SHOWN ABOVE.
e T : LESSEN THE FORCE OF THE BEVELING BLOWS WHERE SMALL
T . A AREAS OF THE DESIGN CURVE CLOSE TO THE BELTY EDGE. IF LEA-

THER |S TOO WET... BEVELING \S LIABLE TO “SQUASKR" BELT OUT
AT THESE AREAS . BEVEL CAREFULLY ALONG THE EDGES.

DESIGN CARVED AND READY T0 STAMP 5




r—
A 4

“THERE ARE NO"SET RULES”
FOR STAMPING PROCEDURES,
USE THE TOOLS IN THE ORDER
SHOWN, ORSTAMP THEM IN
THE SEQUENCE YOU CHOOSE.

ALSO....TOOLS SHOWN CAN
BE SUBSTITUTED FOR SIMILAR
ONES, OR TOOLS OF YOLR
CHOICE..

Use Tue Proto PATTERNS
AS YOUR STAMPING GUIDES.

215

SHADING THE
DESIGNS

STAMPING THE DESIGNS ( Continved )

e — - —————y s e

s

“PEAR” SHADERS ARE USED TO ADD DEPTH AND CONTOURING TO

| THE DESIGN. THEY HAVE SMOOTH, CHECKED, AND LINED SURFACES
| 70 CREATE CONTRASTING EFFECTS. HOLD THE SHADERS STRAIGHT uP

AND DOWN AND "WALK' THEM WHILE USING VARYING DEGREES OF

| FORCE WITH THE MALLET TO GAIN DESIRED DEPTH AND SHADING EFRRECTS.

L R R e R B s

o o~ et

- 3 e T~ T

THE VEINERS

p—

AND =
THE “cams” Yy
ot

k¢

“VEINERS" AND"CAMS" ( CAMOUFLAGE) ARE MADE IN VARIOUS SIZES,
SHAPES, AND STAMPING SURFACES FOR CREATING SPECIAL EFFECTS AND
CONFORMING TO DIFFERENT DESIGNS. THESE TOOLS ARE USUALLY TIP-
PED OR LEANED TO ONE S\DE, WHEN STRUCK WITH THE MALLET, SO THAT
THE IMPRESSIONS DIG SHARPLY INTO THE LEATHER ON ONE END AND
FADE TO NOTHING AT THE OTHER. HOWEVER, THIS \'S AOT A RULE .

|

LW -
|
]
¥

BACKGROUND
AND 98 | 104 |101-7 |
MATTING
TOOLS a8
898 899

| BACKGROUND TOOLS ARE AVAILABLE IN DIFFERENT SIZES,SHAPES,

AND TEXTURES. THEY SHOULD BE HELD STRAIGHT UP AND DOWN
AND STAMPED WITH UNIFORM DEPTH. USE No. 98 IN SMALL,
POINTED AREAS WHERE OTHER TOOLS WILL NOT FIT.

MATTING TOOLS ARE USED IN LARGER AREAS TO "FADE" BACK-
GROUND AWAY FROM DESIGN,..SUCH AS ON BELTS WITHOUT BORDER
LINES, THEREBY GWING THE ILLUSION OF ADDED DEPTH. LEATHER
SHOULD HAVE LOW MOISTURE CONTENT FOR PROPER BACKGROUNDING.

DECORATIVE
cuTS Y
[

AFTER ALL STAMPING ; ADD THE DECORATIVE CUTS.
THESE CUTS ARE USED TO ENHANCE THE APPEARANCE
QF THE DESIGN AND SHOULD "FLOW" SMOOTHLY .
USE HEAVY PRESSURE AT BEGINNING OF CUT....
LESSENING PRESSURE AS CUT DIMINISHES TO A
FINE LINE. LOTS OF PRACTICE IS REQUIRED TO
MASTER THE DECORATIVE CUTS. PRACTICE ON
SCRAP — OFTEN .

MAKE YOUR
OWN ROUGE
STROP BY RUBBING
BACK OF A BUSINESS CARD WITH A
COATING OF JRWELERS ROULGE .

L J

SKIVING EDGING - BURNISHING

OF....YOUR BELT HAS S7TRE7TCHED DURING THE STAMPING OPERATIONS,
TURN BACK TO PAGE 3 AND READ STEP & TO SEE HOW TO CORRECT
THIS SITUATION. |F BELT ALREADY HAS SNAPS ATTACHED, TURN TO
PAGE B8 AND SEE “HOW TO SHORTEN A BELT.”

SKIVING THE BUCKLE END

7~ TURN BELT FLESH S\DE UP AND
r: .'“‘\l SKIVE ABOUT /3 THICKNESS OFF % *- -’

THE BUCKLE END. USE THE SKIV-

ING TOOL YOU ARE MOST FAMILIAR
WITH. AVOID SKIVING ToO DEEP /

BEGINNING OF TAPER

ﬂ.?ﬁ SE

“YIP" END OF BILLET.,., SO
BELT TH THRU PANTS LOOPS

READS
AND KEEPERS EASIER,

START SKIVING AT BEGINNING OF TAPER. GRADUATE SKIWE
TO BUCKLE WIDTH... THEN MAINTAIN UNIFORM THICKNESS OF
SKIVE TO END OF BELT. USE CAUTION.

SPLITTING
MACHINE
( THERE ARE VARIOUS TYPES )

SKWING
KNIFE

LITTLE
GIANT

ALWAYS.... o USE TOOL YOU HAVE AVAILABLE
SKIVE TOWARD SKIVING TOOLS OR THE TOOL YOU ARE MOST
END OF BELT / FAMILIAR WITH USING .,

DIWFERENT METHODS OF SKIVING

FOR PROFESSIONAL
APPEARANCE, USE A
No.2 EDGER AND ROUND

/!

BEFORE EDGING BELYT.”

#

%u. ?Euk EDGES OF 2.~

€ BELT. ALL CARV- % .
ING AND STAMPING g:&“éme ALL
SHOULD BE COMPLETED & EDGED

&

e

7 //////

SHOWS UNCARVED BELT

AFTER EDGING... LAY BELT

ON EDGE OF BENCH OR TRBLE TIP ® AFTER DYEING EDGES, RE-
BURNISH TO HIGH LUSTRE
- AND LIGHTLY MOISTEN THE ® e Y AR O CRIVAS -

EDGES. TO BURNISH....RUB
BRISKLY WITH A SMALL PIECE

N
OF CANVAS , AS SHOWN..... CLOTHES PI

ORUSE THE CIRCLE EDGE
SLICKER (N THE SAME o Dve By .
MANNER . %\& ATNaE/CE OF ‘22" FELY
u 4" \WIDE AND
NOTE: Some CRAFTSMAN 14" LONG . CLIP FE‘\\:r IN

IMPREGNATE CANVAS WITH
SADDLE SOAP TO AID IN /
BURNISHING EDGES. TRYIT.

CLOTHES PIN — DIP IN DYE — AND
PULL GQUICKLY ALONG BELT EDGE.,




COMPLETING THE BELT

BEFORE PUNCHING HOLES .... RE-CHECK
MEASUREMENTS ONCE AGAIN ./

CENTER OF
BUCKLE TONGULE.
SLOT

/

FOLD
& [ine
/

SPACE HOLES
3/4" APART

USE A BAG
PUNCH TO
CUT OUT BUCKLE
TONGUE SLOT.

MARK POSITION OF HOLES FOR SNAPS,
SEE " TAPERED BILLETS" ON PAGE 3
FOR CORRECT MEASUREMENTS.

No.2 OR No.3 PUNCH IS USUALLY USED
ON BILLET HOLES. HOWEVER, SIZE OF THE
BUCKLE TONGUE ( OR HOOK ) SHOULD DE-
TERMINE THE SIZE OF THE HOLES,

AFTER PUNCHING BUCKLE TONGUE SLOT...
WET LEATHER ( AT FOLD) TO PREVENT CRACK-
ING THE SURFACE GRAIN, AND FOLD AS

TAP FLAT
WITH SMOOTH
FACED HAMMER

SHOWN BELOW.,

PUNCH THRU BOTH THICKNESSES OF LEATHER
WITH A No. 2 PUNCH...THIS INSURES PERFECT
FOLD ALIGNMENT OF HOLES, FOR THE SNAPS.

No.2 PUNCH

No. 6 PUNCH S/

TURN BELT FLESH SIDE UP AND
ENLARGE HOLES IN END WITH
A No. € PUNCH, AS SHOWN.

INSTALLING THE SNAPS

( sEGMA TYPE sHown )

STUDS FLESH
SIDE

USE PROPER
SNAP SETTING
TOOLS TO INSTALL
THE SNAPS.

PROPER PLACEMENT
OF SNAPS

BUCKLE TONGUE

HOW TO MAKE
LEATHER KEEPERS

DYE BACKGROUND AREAS
OF BELT, IFDESIRED. APPLY YOUR
FAVORITE LEATHER DRESSING TO CARVING,
EDGES, AND BACK OF BELT. ALLOW TO DRY.

INSTALL THE KEEPER AND
THE BUCKLE (as swown asove ).

. AFTER SETTING SNAPS... IT IS A GOOD
NOTE®  PRACTICE TO TEST THEM SEVERAL TIMES
BY SNAPPING TOGETHER TO BE SURE THEY
ARE PROPERLY SET.

FASTEN SNAPS...
BELT IS READY TO WEAR /

NAMES AND INITIALS

Ay T o > A : m
CRAFTAID ALPHABETS ARE
IDEAL FOR LETTER SELECTIONs
THESE PLASTIC TEMPLATES COME
IN A VARIETY OF SIZES AND
STYLES AND ARE READY TO
TRANSFER TO THE LEATHER

NAMES OR INITIALS CAN BE SUPERIMPOSED AND
CARVED OVER THE PATTERN... AS SHOWN ABOVE . OR,
THE PATTERN CAN BE BROKEN, AS ILLUSTRATED BELOW.

RESUME. PATTERN WITH
FLOWER OF “REPEAT"” DESIGN

Ve LRI C N S ra SPOOIe o - N

END PATTERN
AT LETTER

e e S ——

— el = S e N S s iU o i e Sl 4 e b~

END PATTERN AT LETTER,.,.. THEN REVERSE DESIGN BY FLOPPING
PATTERN ( CONTINUING TO BUCKLE END ) TO GWE A “BALANCED" EFFECT.

NAMES OR INITIALS ARE USUALLY STAMPED IN THE CENTER OF BELT, IN BACK....
-».. HOWEVER, THEY ALSO LOOK ESPECIALLY WELL-VIEWED FROM THE FRONT /

WAIST SIZE

GUN-BELT
BUCKLE
I<€— CENTER OF Buckie CENTER OF NAME
! S
l€¢— CENTER OF BUCKLE : S NO;E CEN;EA:E%FBUCKE ;‘ N
: OVER WHEN A L L 'S
CENTER OF NAME 7/ USED, THO' ALL WAIST SIZES ARE THE SAME /

TROPHY

|
|
BUCKLE ]
|

K== 2 OF WAIST SIZE FROM CENTER OF BUCKLE \

TO PROPERLY LOCATE CENTER OF NAME OR INITIALS..,...BEGIN MEA-
SURE FROM OF BUCKLE AS SHOWN ABOVE...AND MARK LEATHER AT

F OF THE WAIST SIZE. THIS WILL BE THE CENTER OF NAME OR INITIALS.
A FOLLOW THIS RULE AND YOUR NAMES WILL ALWAYS BF /N CENTER OF BACK, WHEN WORN /7

MEN 20 ¢ USUALLY WOMEN v

THREAD BELTS THRU USUALLY WEAR
TROUSERS FROM BELTS FROM
LEFT TO RIGHT / RIGHT 1O LEFT /

THIS IS IMPORTANT ... WHEN NAMES
OR INITIALS ARE USED, SO THEY
WILL APPEAR IN UPRIGNT POSITION.



HOW TO SHORTEN A BELT

( WITH SNAPS ATTACHED )

OFTEN TIMES, REGARDLESS OF HOW CAREFUL YOU HAVE
CHECKED MEASUREMENTS, A BELT WILL SOMEHOW COME
OUT 700 LONG TO FIT PROPERLY,..ONLY TO BE DISCOVERED
AFTER \'T WAS COMPLETED AND THE OWNER TRIED IT ON/
OR... A FRIEND HAS A BELT HE WOULD LIKE SHORTENED .
THESE BELTS 04N BE SHORTENED SUCCESSFULLY.

FOR THE SAKE OF OUR |LLUSTRATION,. LET US SAY WE WANT TO
SHORTEN THE BELT 2", THIS 1S MOST DIFFICULT AS ONE OF
THE SNAPS WILL HAVE TO BE PLACED IN THE BUCKLE TONGUE SLOT.

DRIVER

BUCKLE
TONGUE SLOT

@

LAY BELT FLESH SIDE FOLD LEATHER TO EX-
UP AND USE SCREW DRIVER POSE SNAP AND CUT OFF
TO BEND UP EDGES OF WITH S\DE ( 0R enD) CUTTERS,
SNAP SOCKETS AND STUDS. REMOVE ALL SNAP PARTS /

CUT OFF  CENTEROF CENTER OF
(:/u:swr ew sLot WOW YO
l’\
2

BELT END

enn2 PUNCH SLOTS
ON PAGE 7

TURN BELT CARVED S\DE
UP AND PLACE BUCKLE END
TEMPLATE BACK FROM BELT
END.. DISTANCE TO BE SHORTENED

CUT OFF END —

(2" Iy THIS CASE ) . SCRIBE NEW TAPERS CUT NEW TAPERS -
ON LEATHER AND ALSO MARK NEW HOLES AND PUNCH NEW BUCKLE
AND BUCKLE TONGUE SLOT.,, WITH AWL.. SLOT AS SHOWN ABOVE,

SKIING METHODS WET FOLD  NEW HOLES
SHOWN ON PRGE & No.2
; NEw z P Punch

\BEi (=@ RAVRIEBRN

* MOST OF THE. PATTERNS IN THIS BOOK CAN BE
STAMPED W/TH —OR- WITHOUT BORDER LINES.

THESE ARE THE

STAMPING THIS NUMBER ¢
TOOLS.... nisdgi 2 L

AND THE SEQUENCE  WIDTH. *

IN WHICH THEY WERE
=T TO. RIGH]

17
]
|

4

AT

DESIGNS FOR YOUR ENJOYMENT, MOST ARE PRESENTED IN THE
MANNER SHOWN BELOW. TO AID YOU IN UNDERSTANDING THEM,
WE WOULD LIKE YOU TO READ THE INFORMATION GIVEN BELOW, SO
THAT EACH OF THE PATTERNS ON THE FOLLOWING PAGES WILL NOT
BE ENCUMBERED WITH NEEDLESS, REPITITIOUS READING.

”' HERE , AND ON THE FOLLOWING PAGES WE PRESENT MANY BELT

THIS 1S A: PHOTO PATTERN... it is a puoTosrarh oF

e,

THIS HALF SHOWN
W/TH BORDER LINE %

THE LEATHER AS IT WAS ACTUALLY CARVED. USE ITAS
A GUIDE WHEN STAMPING YOUR OWN BELT. STUDY #* s HALE SHOWN
IT TO NOTE HOW THE TOOLS HAVE BEEN USED. ITHOUT BORDER LINE

e

Remember... TooLs caN BE USED IN
ANY SEQUENCE, OR SUBSTITUTED .
SEE PAGE 5 ABoOUT BEVELING
THE BORDER LINES.

THIS IS A:
BILLET PATTERN

ve. IT IS PRESENTED THRU-OUT
THE BOOK IN DIFFERENT WIDTHS
... AND THE SAME BILLET MAY AT
TIMES BE USED WITH DIFFERENT
BELT PATTERNS. AT SUCH TIMES,
IT WILL BE SO INDICATED.

IT CAN BE CARVED WITH OR WITH-
QUT BORDERS TO MATCH THE BELT.

DOTTED LINES ON EDGES INDICATE OPTIONAL BORDERS

THis 1S A - TRACING PATTERN...r s

A“YREPEAT " SECTION OF THE DESIGN, AND

SEE PAGE 4 FOR CAN BE USED ON ANY LENGTH BELT.

TRACING INSTRUCTIONS [/ (TRACING INSTRUCTIONS ON PAGE 4 ).

374" BILLET

THIS FIGURE INDICATES WIDTH OF BILLET AA2 BUCKLE.

TURN BELT FLESH S\DE FOLD IN CENTER OF NEW

UP AGRIN,,, SKINE FROM BUCKLE SLOT —PUNCH NEW

BEGINNING OF NEW HOLES THRU BOTH THICKNESSES OF
TRAPERS TO OLD SKNE, LEATHER. CUT NEW BORDERS AT
AS SHOWN. EDSE AND TAPERS, MOISTEN AND USE CREASER
BURMISH NEW TAPERS. TO “CLOSE” OLD BORDER CUTS AS

MUCH AS POSSIBLE.
NEW HOLES. .. No. & PUNCH

NEW BUCKLE
SLoT
NEW FOLD

NEW HOLES
NO. 2 PUNCH

ENLARGE NEW END
HOLES WITH No. & PUNCH.
PUNCH CAREFULLY WHERE HOLE
COMES IN SLOT. INSTALL SNAPS
AS SHOWN ON PAGE 7. USE CARE
WHEN SETTING SNAP IN OLD BUCKLE
SLOT... IT WILL HOLD IF SET PROPERLY.

APPLY LEATHER
DRESSING TO
SHORTENED END.
BELT IS READY
FOR US!

HOW TO
LENGTHEN
A BELT

A BELT CAN USUALLY
BE LENGTHENED FROM
ONE TO TWO INCHES...

BUCKLE
LENGTH

m;»-‘—-:’
-~
/ = .

BUCKLE

CE—A “NCFoLD LINE
( CENTER OF BUCKLE SLOT )

( SOMETIMES MORE ) , .. DE-

PENDING ON THE LEA-
THER,

@ TO LENGTHEN A BELT... FIRST
MARK THE CORRECT WAIST SIZE OUT
ON YOUR BENCH , AS SHOWN ABOVE. RE-
MOVE THE BUCKLE AND KEEPER, AND
HOLD BELT UNDERWATER FOR ABOUT ONE
MINUTE TO ALLOW THE MOISTURE TO
PENETRATE THE FIBRES.

/f

@ NEXT... REMOVE BELT,
WIPE OFF EXCESS WATER AND
PLACE ON BENCH.,

DRWE A TACK (OR NA/L )
THRU CENTER HOLE OF THE
BILLET INTO MARK ON BENCH,
( SEE TACK No.1 IN SKETCH )

MARK WAIST SIZE ON BENCH WITH PENCIL.

— WAIST SIZE <

CENTER HOLE

@PU\CE @CAREFULLY PULL @ ALLOW BELT TO

TACK No.2 ON BUCKLE END, UNTIL THOROUGHLY DRY N
IN LAST RELT HAS STRETCHED THIS POSITION BEFORE
HOLE OF TO THE CORRECTWAIST REMOVING TACKS ,
BILLET. SIZE. DRWE TACK No.3
IN END OF BUCKLE SLOT WHEN DRY — APPLY
AS ILLUSTRATED. LEATHER DRESSING.
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*INVERTED” CARVING DESIGNS

HERE'S A CARVING AND STAMPING TECHNIQUE THAT
CREATES A DIFFERENT AND MOST PLEASING EFFECT.

IT DIFFERS FROM REGULAR STAMPING METHODS IN THAT THE
BACKGROUND REMAINS UNTOUCHED .., AND THE DESWGN \TSELF
'S STAMPED “DOWN "—0R INVERTED FROM THE USUAL “RAISED”
EFFECTS. SIMPLY CUT THE LINES WITH THE SWIVEL KNIFE AND
FOLLOW THE INSTRUCTIONS BELOW FOR STAMPING THE DRSIGNS.

HAVE FUN WITH COLOR — TRY TINTING THE LEAVES AND FLOWERS /

s TR
:.,z?,“&fgglzg[ Bl ‘f i“
e .

N

98 198 936

N .—— % VT
@ uSE#98 (N SMALL, POINTED AREAS . —
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) LT 3 E 45 = B _-,". al e b 4 5 £
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- BN sy 7 g e w0 AR N o

(3 vem wiri #4¢2. ARGEST SEEDER FiRST
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63t 931

431 97
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G ey e sl
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25
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TR AT A IV )

BEVEL

o 3/4" BILLET
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D B A R O,DE O

2" TROPHY STYLE BELT
CALF ROPING COWBOYS SHIRTS AND BOOTS FLESH TONES FEATURING FAVORITE EVENTS OF THE RODEO
BRIGHT COLORS,, - USE STYLECRAFT - 70- =
oy T | PR — LGB IN £ASY-7T0-CARVE CARTOON FORM. NO BEV

WHITE FACES, MANES, TAILS,
BELUES AND INSIDE LEGS,
EYES BLACK OR DARK BROWN

EL\WNG OR STAMPING IS REQUIRED, UNLESS DESIRED.
SIMPLY TRACE THE LINES OF THE DESIGNS TO THE LEA-
THER AND CUT WITH THE SWIVEL KNIFE. CUT THE FINE
LINES LIGHTLY, USE THE Y4" ANGLE BLADE FOR
CUTTING TINY DETA\LS. “"PERSONALIZE" YOUR BELTS WITH
NAMES, INITIALS OR BRANDS. COLOR THE FIGURES AS
SUGGESTED.., OR WITH COLORS OF YOUR CHO\CE.

CUT LINES WITH
STRAIGHT EDGE

SHOWN BELOW... A FEW OF THE DESIGNS
HAVE BEEN CUT AND DYED TO SHOW THE
DIFFERENT EFFECTS.

SADDLE DYE HORSES ANY COLOR DESIRED. R e R
BAY ! REDISH-BROWN -~ BLACK MANES; TAILS; A ] AR Y\ Tt
BRONC SORREL : REDISH-TAN  AND LOWER LEGS! '

s

RIDING

N 3

DYE BRAHMA BUWL GRAY WI
MEDIUM BROWN HEAD AN
SHOULDERS -~ ALSO HUMP./

STUDY THE PHOTOS
AT RIGHT TO NOTE
HOW THE COLORS
ADD CONTRAST AND
BRING OUT THE DE-
SIGNS. EXPERI—~
MENT WITH YOUR
OWN COWOR COMB- \\

MRS ¢ &/
s

T

2

INATIONS,

USE BUCKING —
- Srm e
(> lb\ ‘q % EILL-INS.... AS TN Y
ILLUSTRATED ON . T
BELT AT TOP OF
PRGE,

TA S

———

ANNOUNCING STAND - BUCKING CHUTES

%E E:—lbuzig

GRAND STAND




Carving the
FIGURE BELTS

FOLLOW THE INSTRUCTIONS OUT-
L\NED ON THESE PAGES FOR CARV-
ING AND STAMPING THE FIGURE
DESIGNS FOR [¥4" OR 2" BELTS.
MAKE THE TRACINGS AS ACCURATE-
LY AS POSSIBLE AND CUT THE LINES
CAREFULLY. USE THE PHOTOS AS
YOUR STAMPING § MODELING GUIDES.

BELOW,,.. BACKGROUND SECTIONS ARE
SHOWN. ABD OR SUBTRACT ANY NLUM-
BER OF TREES, AS DESIRED. SELECT
THE FIGURES OF YOUR CHOICE FROM

PAGES |7 AND 18 AND ADD TO THE
BACKGROUNDS. COMPLETE MAKING
THE TRACING PATTERNS (/N SECTIONS)
THE FULL LENGTH OF YOUR BELT....

ADDING THE FIGURES...BEFORE CARV~-
ING THE LEATHER . AFTER CARVING...
DYE THEM, IF DESIRED, FOR MORE

REALISTIC EFFECTS.

BELTS AT TOP OF OPPOSITE PAGE

ILLUSTRATE A FEW SUSGESTIONS/

/4" ANGLE

J SPOON /

STYLUS

No. 3 MODELING TOOL

THE MODELING TOOL IS INDISPENSABLE
IN FIGURE CARVING. THE STYLUS IS
USED FOR TRACING THE DESIGNS TO
TRANSFER THEM TO THE LEATHER.
IT IS ALSO USED FOR MAKING PUPILS OF
SMALL BIRD AND FISH EYES, ETC.

USE THE SMALL
BLADE FOR CUT-
TING THE TINY
DETAILS AND
FIGURE OUT-
LINES. THE
ANGLE OF THE
BLADE PERMITS

THE SPOON 'S USED FOR MODELING THE

TIGHTER TURNS CONTOURS, FACIAL EXPRESSIONS, ROUND-
AND BETTER ING BEVELED EDGES, SMOOTHING THE
VISION. PRAC- ROUGH BEVELING MARKS, ETC.

TICE WITH THIS
BLADE TO MAS-
TER FINE CUT-
TING... KEEFR
T SHARP 7

USE THE MODELER AS A “TOUCH ~UP"
TooL FOR ADDING THE FINAL DETAILS.
PRACTICE... AND LEARN THE MANY
WAYS YOU CAN USE THE MODELER /

CUT THE DESIGN

@ DO NOT CUT THE \\

SMALL TREES —
A-—— -

b

R AR AN

MAKE PINE TREES
A3 SHOWN

‘N
‘tsta'
\‘\m\t‘ & )

MATT BETWEEN TREES wn’n -#895

h

YTEAM b))

\

1y \r

!tW\ l l'

"
o J“” ; “““-

L}
IR Ty, b, -
'EALN} 3 <

"“'. she
-

”‘“'HIJ l

L)
- — eyt V)= - ——

®—__ ¢UT ON DOTTED LINE...FOR LAKE,

cuT oN DOTTED LINE... \F LAKE

\

\( W‘Lt\ ﬁ\lm\ 1} l(:,\‘ég‘\\\\u

1S DESIRED IN PLACE OF MERDOW.
SEE COMPLETED BELTS ﬂr TOP OF OPPOSITE PAGE ... FOR EXAMPLES .

R RN U AT

\‘I‘Mlm\ Mk m‘np‘.,,ﬁ\i\\l

)
[}

BEVEL TREE o
OUTLINES 895

——

RN

MAKE samc wm POINT OF Mo»é"'

ape o

o teet”

.

L)
‘,l'luu
.

ADD OR SUBTRACT
PINE TREES , AS DESIRED.

‘hay,

,u"'“

et ——

I,l
I

- o

AS SHOWN IN PHOTO BELQW.

T (TR




\

. TOOLS SHOWN ABOVE ARE

ERS. USE POINTED
2 v m— 57

MOUNTAIN
LION

WHITE-TAIL
DEER

:'nu.g ALLY ERS ON SMA

#199 & ¥425

ARE USED

et
VEINERS ARE USED ON THE
LNRECKED TOOLS FOR MAKING fm ANIMALS

N SKY #463 ALSO USED ON
S ST Ptk TREES.

b
910 100

TOOLS ABOVE
ARE USED TO
MAKE GRASS
TREE FOIL
AND BUSHES,

~ PIGURE CARVING TOOLS

DO NOT CUT THE
-DOTTED LINES/

NOTE:
TO FACE ANIMALS

”,

THE BELTS ABOVE ARE SHOWN TO ILLUSTRATE HOW THE FIGURES
AND BACKGROUNDS CAN BE USED TO MAKE SCENIC BELT DESIGNS

STUDY THE PHOTOS BELOW... AND oN PAGE 18. THEY ARE PRESENTED
TO AID YOU IN CARVING, STAMPING, AND DYEING YOUR FIGURES. NOTE HOW
* |99 (LNED BEVELER) |\S USED TO MAKE THE “"HAIR" ON THE MOUNTAIN LION
BELOW,..SKUNK, RABBIT, AND FOX ON PAGE I8. HOLD TOOL IN THE FINGERS AND
PULL OVER FIGURES IN SHORT, UNEVEN STROKES AS SHOWN. SHAGGY MANE ON
MOOSE IS MADE WITH LIGHT KNIFE CUTS . HAIR ON BEAR (PAGE /8) IS CREATED
WITH CAMOUFLAGE TOOL # 425,
NOTE HOW TINY BEVELER # 890 1S USED AROUND ANTLERS oF DEER AND MOOSE... AND
BETWEEN DEERS LEGS AND HARD-TO-GET- AT PLACES. USE THIS TooL CAREFULLY,
VEINER # 746 |S TAPPED LIGHTLY ON BIRDS’ OUTER WING FEATHERS FOR TEXTURE . USE # 744
FOR UNDER-WING FEATHERS , CREATE BODY FEATHERS WITH 463~ STAMP IMPRESSIONS
LIGHTLY AND VERY CLOSE TOGETHER..

USE CARE.... STUDY THE PHOTOS THOROUGHLY.... PRACTICE,

AND YoU, TOO, CAN DO A GOOD JOB OF FIGURE CARVING .7

ANIMALS SHOWN HERE
HAVE BEEN DYED IN
VARYING SHARDES OF

¢

MALLARD

DUCKS

W THE OPPOSITE BROVIN,
DIRECTION ... RE-

VERSE TRACINGS

"'97',—“'_’_7/ ‘(4‘
oo 4-“--.. 5

-4
T

-
DAL EE L AN IO

MULE DEER

RUFFED
GROUSE
COLORING 3 :
SUGGESTIONS: t
USE COLOR PRINTS ‘gip 4
N MAGAZINES 91?
AND BOOKS...AS
GUIDES FOR YOUR
COLORING-.

iwe P

BULL MOOSE.

902{ RING-NECKED
\ PHEASANT




OTHER SMALL BELT FIGURES DO NOT CUT DOT TZD ‘ i R A ING CONTINUED J PG W%mmg“ S
| ARE SHOWN ON PAGE 17 e R ‘ FIGURE CARV ( £ ) il
YRUFF-BEVEL MUSCLES AND CONTOURS = ,.\',_%“ Stiae :

£

Sl L% &

NOT CUT DOTTED LINES '~

MATT AROUND : WN ON TRACING PATTERN
F\GURSF.S WITH PR .

# 89 y

‘ ~ \ i 2 ‘ ./////\ N
‘ \ ‘ ‘ N 117 '..‘ D—T i‘) '// 3

N
s

MAKE SHAGGY
HAIRS WITH ¥ 941

“RUFF-BEVEL” CONTOURS AND MUSCLE
WITH # 895, AS SHOWN BELOW.

s O
g >

72\ |

\\\\I ’////4 ’

/ "\4\:\1‘/. 4
—

Alfe =~ - §

%\,

199
“HAIR"

ST s 1 i 9 ; \\{‘,,—_ KNIEE CuTs
SQUIRREL s T & % -

. 4 S,
\ c AMPING ROPE EDGE
SEE PAGE 28 FOR PHOTO SIMULATE ST L

OF DYED HORSES ON BELT DIRY PARTICLES : _ A INGO:SBEhoNatg{’NL%W-

- o, RS RO ;.‘...,-"M

g

-, 2 .
& B “Rurr-BEVAL
18 - 895  CONTOLRS 02

! TRACING PATTERN - FOX BELT ON PAGE 30 ! 896 -MATT
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THIS TYPE OF FIGURE CARVING ENABLES EVEN THE
LEAST EXPERIENCED CRAFTSMAN TO SULCESSEULLY
CARVE AND STAMP FIGURE BELTS. USE THE Y4" ANGLE
BLADE FOR TINY DETAIL CUTTING... AND SIMPLY BEVEL AND
MATT THE FIGURES DOWN WSAE THE CUTTING LINES. A
FEW OF THE FIGURES AND TREES ARE SHOWN IN VARIOUS
STAGES OF COMPLETION BELOW. STUDY THE PHOTOS /
AFTER STAMPING DESIGNS .... APPLY DARK BROWN ANTIQUE DRESSING
OVER ENTIRE SURFACE , WORKING WELL INTO ALL DEPRESSIONS TO MAKE
THE SILHOVETTES STAND OUT CLEARLY . WIPE OFF EXCESS. THE HORSE
BEWT AT LEFT WAS DYED BLACK-HORSES WHITE . TRY COLORS O YOUR BELTS

E i

TRACE AND
CUT LINES

CAREFULLY

MATT WITH
#99

L33
POINT OF
#98 N wWiNG
FEATHER CUTS

. LTV
S e eease,
.

-
.
-~ —

EGIN DISTANT PINE TREES
ama VERTICLE CUTS...

(LTI

—— s COMPLETE WITH HORIZONTAL CUT.

R ———)

=20
=

—_—

~

fq (Il Jl__;_““ ””




CUTTING PATTERN FOR

SEE BACK COVER FOR FULL SIZE i il Bl (REREE. (0

>>DESIGNS el
FEATURING MULTITONE - \—ﬁ i%§

ANTIQUE § COLORING oy
T G PATTERN OF INDIAN HEAD FROM CRAF7A/D
METHODS (st oprosire pace ) gé“s(é,l ,‘3@3,?3‘\& COVER, - PLASTIC TEMPLATES0.2320

f

SHEE INDEX PAGE FOR PHOTOS OF ALL COMPLETED BELTS.

\ N O
THE SYMBOLIC INDIAN FIGURE DESIGNS.... W
SHOWN BELOW... ARE DESIGNED FOR EASY CARV- )
ING. SIMPLY CUT THE TRACING LINES .... AND
COLOR THE FIGURES AS SUGGESTED, OR WITH
COLORS OF YOUR CHOICE.. NO BEVELING OR , -
ST /

g ARRAeS W et LMK BELTS AND
FOLLOW THE INSTRUCTIONS ON THESE PAGES ~ SCENE..... ALTERNATING  BacE' oo °”='l>
AND YOU WILL ENJOY TWE FUN AND EASE  YuTH SEoMETRicesion . PAGE 27
OF MAKING THE “INDIAN' BELTS. EN FROM THE PHOTO PATTERN

ON THE BACK COVER OF THIS
BooK.

8 | Ll

III'," ‘s“ll

INDIAN BODIESS

LIGHT BLUE PARK BROWN BLACK
LIGHT BROWN

NEUTRAL
MEDIUM BROWN

RED
NEUTRAL

PRACTICE COLORING
AND ANTIGUEING
ON SQRAP LEATHER.
KEEP TRYING D\FF -
ERENT COLOR COM-
BINATIONS 7/

" ¥ e w : ;

’ A s . F E Bl , o ) o

2 . i . o ; g 7 { & R . > - LN T ) ey
; : . | 4 e 2. , x . N ” X S | L) " ™ . " —
v : 3 N ,_ . ¥ ey o, 1 2 X p g WY S "y h, s TR e e

e Ry - " o0 N » . p \ - x X \ v k! ) 5 o % R g : - nomine S
51 4 ¥ { v e - - - X 44 A v X A B ™ -
o 7 JPPRU LIS S ———

P~ 4
00
0

co “THE INDIAN DESIGNS AT LEFT AND TOP OF
OPPOSITE PAGE ARE SIMPLE § EASY TO DO/

® CUT THE BORDER LINES

® CUT THE DESIGN LINES

@ BEVEL WiTH A "PUSH-BEVELER
® BACKGROUND

® DYE § ANTIQUE ( orrosirs eaes)

X THE PUSH- BEVELER ( SEE PRGE 5 ) IS USED....
AS ALL BEVELING CAN BE DONE VERY GQUICKLY.

ACTUALLY, |F DESIRED, ONLY THE INS\DE OF
a THE BORDER LINES NEED Ba BEVELED ¢
1 AS THE COLORING AND ANTIQUEING
ADD THE CONTRAST TO DESIGN. 0

a"p‘;pﬁﬂaﬂan o
e

NEUTRAL
e

BLAK

NEUTRAL

NEUTRAL

INTU A VIVEL 0 : — T T e, VR (AL : s
>

2 e
; PHOTOS SHOW BELTS BEFORE DVYEING o #* sEe \NDEX PAGE FOR PHOTOS OF ALL COMPLETED BELTS eccagaaaapﬂapa"



AREAS MARKED WITH “X'... DYE BLACK AREAS MARKED “N"... NEUTRAL

S S e e r———— e

(L
.
d
,,'a..
.‘!;L%'

TRACING PATTERN 1S "REPEAT" SECTION OF DESIGN

EVET\ A TeerT .

e

22 | rep

W Z
h

el .

e

i~5] | rReD

R S, == THUNDERBIRD IS "ALTERNATE" FOR STAR ON 2" BELT PATTERN.

L SEE INDEX PAGE FOR PHOTOS OF ALL COMPLETED BELTS

mz=mk How T0 MULTITONE ANTIQUE £ COLOR vour ENDIAN DESIGNS

THE COMBINED USE OF COLOR DYES AND ANTIQUE
LEATHER DRESSINGS HAVE PRODUCED MANY PLEAS- S
ING AND INTERESTING EFFECTS WITH CARVED LEA-
THER. IT MaY BE NECESSARY FOR YOU TO EXPERIMENT
ON MANY SCRAPS OF LEATHER WITH VARIOUS DYES AND
ANTIQUES BEFOR YOU ATTAIN THE EFFECTS AND
TONES YOU DESIRE.

WATER DYES ~- OIL DYES - AND LACQUER DYES MAY BE. reD — /)

USED FOR YOUR COLORS. |F COLORS ARE APPLIED Z6/~ , R
ANTIQUEING. ... THEY WILL BE SLIGHTLY DULLED IN TURQUOISE
BRILLIANCE , UNLESS THE LACQUER DYES ARE USED.

WATER OR OIL DYES CAN BE KEPT BRIGHT, IF GIVEN

A COATING OF CLEAR LACQUER OR WHITE SHELLAC
BEFORE ANTIQUEING. TWO SHADES OF THE SAME COLOR
CAN BE MADE IN THIS MANNER ... BY ALLOWING THE AN-
TIGQUE TO PENETRATE ONE PART OF THE COLOR ; AND BY
LACQUERING OVER THE OTHER PART SO THAT THE AN-
TIQUE DOES NOT PENETRATE IT.

CLEAR LACQUER ( OR WHITE SHELLAC) 1S ALSO USED TO KEEP
THE ORIGINAL COLOR OF THE LEATHER FROM DARKENING
WHEN THE ANTIQUE IS APPLIED, ... THEREBY CREATING
CONTRAST IN THE DESIGNS OR PATTERNS. THIS IS THE
PROCESS USED WHEN THE PATTERNS AND INSTRUCTIONS
INDICATE THE COLOR TO BE S “NEUTRAL".

FOLLOW THE SUGGESTIONS PRESENTED HERE
vos AND BEGINVING AT RIGHT..... AND ENJOY
THE FUN OF MULTITONE ANTIQUE §' COLORING /

m CARVE AND STAMP THE DESIGN,,, AND COLOR
AS INDICATED — OR WITH COLORS OF YOUR CHOICE .
GEOMETRIC DESIGN ABOVE IS TAKEN FROM BELT
ON THE BACK COVER OF THIS BOOK.

st Wy,
Z
— &

%

z
2y /]

WITH A SOFT CLOTH... WIPE OFF SURFACE ANTIQUE.
IMMEDIATELY,,. ALLOWING THE DRESSING TO REMAIN
IN THE DEPRESSED AREAS. ALLOW TODRY.,. AND
POLISH LIGHTLY,,,.0R APPLY CLEAR LEATHER DRESSING.

TO THE AREAS MARKED “NEUTRAL" ( 7S /S THE
PART OF THE DESIGN WHERE THE LEATHER /S TO
REMAIN NATURAL IN COLOR ). APPLY EVENLY.

E YOU WILL NOTE THE BACKGROUND AREAS TO BE IN
RICH CONTRAST TO THE PLAIN, UNDYED AREAS. ALSO NOTE
THE CONTRAST OF THE LACGUERED (WEUTRAL) PARTS
WITH THOSE OF THE OTHER PARTS OF THE DESIGN.

@ ALLOW LACQUER TO DRY THOROUGHLY. APPLY
ANTIQUE LEATHER DRESSING LIBERALLY TO LEATHER
WITH A SHEEP WOOL APPLICATOR,,, WORKING WELL
INTO ALL CUTS AND STAMPED DEPRESGIONS,

THERE ARE MANY COMBINATIONS OF
“TONING'’ POSSIBLE WITH THE METHODS
DESCRIBED. SPECIAL TONES CAN BE
CREATED BY MIXING DIFFERENT SHADES
OF ANTIAUE DRESSINGS. SMALL AMOUNTS
OF COLORED DYES CAN ALSO BE ADDED TO
THEM FOR UNUSUAL SHADES.

BE SURE TO PRACTICE ON SCRAPS OF LEA-
THER WITH COLOR AND ANTIQUE FOR DE-
SIRED AMULT/TONE EFFECTS BEFORE
DOING YOUR FINISHED PROJECTS /




ﬂepsrl}_zy Ve Tread

PROPERLY PREPARED THREAD IS5 OF UTMOST IMPORTANCE
FOR EASE OF SEWING AND LASTING SERVICE . SPEC/AL
ATTENTION SHOULD BE GIVEN TO TRPERING THE ENDS AND
THREADING THE NEEDLES . STUDY THIS PAGE CAREFULLY .

BARBOUR'S PURE

FLAX . .
THRERD £
BEES WAX E
( 2 oz. caxe) ;
3
¥
s No. 4 CORD

EGG-EYE
HARNESS NEEDLES

(TwWo REQUIRED )
SUGGESTED SIZEt ¥2, ¥3, OR™4

CuUT A PIECE OF No. 4 CORD
THREAD ABOUT & #t. LONG.
FOLLOW INSTRUCTIONS
BEGINNING AT RIGHT FOR
PREPARING THE THRERD,

TILT BLADE

".‘. |.

PLACE THREAD AND KNIFE ON BENCH
AS SHOWN . REST HEEL OF BLADE ON
BENCH AND TILT THE BLADE ANGLE TO-
WARD THE END OF THE THREAD... AS
INDICATED BY LARGE ARROW.

LIGHT
PRESSURE

APPLY LIGHT PRESSURE TO BLADE
AND SLOWLY PULL THREAD. PRESSURE
OF BLADE UNRAVELS AND “"FRAYS"ENDS
OF THREAD; ANGLE OF BLADE REDUCES
DANGER OF CUTTING THRERD,

3 TOO MUCH PRESSURE ON BLADE
WILL CUT THE THREAD, APPLY ONLY
ENOUGH TO SCRAPE AND PULL THE FIBRES
LOOSE . SCRAPING AND PULLING THE FIBRES
TAPERS THE SINEWS TO FINE, POINTED ENDS,

REPEAT THE OPERATION UNTIL THE
SINEWS APPEAR SILKY, AND EVEN-
LY TAPERED. PREPARE BOTH ENDPS OF
THREAD IN THIS MANNER.
PRACTICE 1S NECESSARY FOR FINE ENDS,

A LITTLE

PLACE THE THREAD OVER A HOOK OR
SMOOTH, ROUNDED OBJECT AND RUEB
BRISKLY WITH BEES WAX .
THE THREAD LENGTHENS ITS LIFE AND
PREVENTS FRAYING WHILE SEWING.

WAXING

WAX THE ENDS
THOROUGHLY TO FINE
POINTS.

Push end of thread
1 through needle eye
about 15",
Pull end of thread
4 through eye as far as 5
it will go.

HOW TO THREAD THE NEEDLES

Pierce thread with
needle point as shown.

Hold needle and pull
thread over eye to lock
end of thread.

3 Push thread up on

needle to eye.

y

Wax end to “‘fuse’
threads together.

Repeat operation with other
needle and other end of thread.

THREAD IS READY FOR SEWING

RANGER BELT
HaND Sewep Buckie ENDS AND BILLETS /

Hanp Sewine

IS EXTREME!Y IMPORTANT
TO THOSE DESIRING TO BE-
COME ACCOMPLISHED LEATHER -
CRAFTSMEN. IT IS LESS EXPENSIVE,
FASTER, AND MORE PRACTICAL THAN LEATHER

LACING FOR MANY PROJECTS...SUCH AS THE BELTS
ILLUSTRATED ABOVE.. IT \S E4SY —AND —<UN |F DONE
PROPERLY. THERE ARE "RIGHTS" AND "WRONGS" WITH HAND SEWING.

LEARN THE “RIGHT "' WAY....|T'S EASIER ; FASTER. CAREAULLY STUDY THIS PAGE .

BUSCADERO - OR
HOLSTER BELT

HAND SEWING THE BILLET § BUCKLE ENDS

WiLL TEAR THRU
HOLES

WRONG RIGHT

IT 1S IMPORTANT THAT THE HARNESS
AWL BE HELD AT THE PROPER ANGLE
FOR SERWCERBLE AND NEAT APPEARING
WORK, STUDY THE EXAMPLES ABOYE 7

AND THREAD AS
SHOWN AT LEFT

AFTER CARVING

THE BELT...PREPARE
BELT AND BILLETS AS
SHOWN ON OPPOSITE
PAGE. CEMENT BILLETS IN
POSITION AND PLACE (N STITCH-
ING HORSE TO HOLD WHILE SEWING.

STAB AWL THRU FIRST HOLE PROPER
ANGLE . PUSH ONE NEEDLE THRU HOLE
AND PULL TO CENTER OF THREAD.

STAB AWL THRU SECOND HOLE..

O

PULL STITCHES TIGHT — STAB THIRD
HOLE WITH AWL.. HOLD AT THE
CORRECT ANGLE ,

PUSH NEEDLE FRom FRONT S\DE THRU
SAME HOLE. USE CARE NOT TO PUNC-
TURE THREAD WITH THE SECOND
NEEDLE.

PUSH NEEDLE FROM BACK SIDE....
THRU THE SECOND HOLE AS SHOWN
ABOVE.

PULL STITCHES TIGHT... STAB FOURTH
HOLE. CONTINUE SEWIWNG IN THIS
MANNER TO THE HALF-WAY POINT
INDICATED BY THE LARGE ARROW.

AFTER SEWING TO HALF-WAY POWNT...
RELEASE CLAMP, TURN BELY AND RE-—
CLAMP AS SHOWN ABOVE.. CONTINUE
SEWING THE REST OF BILLET.

__QPrciAL NoTE:

PUSH NEEDLE FROomM BACK SIDE THRU
THIRD HOLE...PUSH NEEDLE FROM FRONT
SIDE THRU SAME HOLE, AS SHOWN.

REPEAT SEWING
QTHER END IN THE

SAME MANNER. TAP
STITCHES FLAT WITH A
SMOOTH FACED HAMMER .

BILLETS CAN BE LACED TO BELY WITHA
RUNNING STITCH AS SHOWN...USING AN
ANGLE HOBBY PUNCH AND 3/32" LACING.
TAP FLAT AFTER LACING.

TO FINISH OFF, BACK-STITCH THRU
LAST TWO HOLES AND CUT THREADS
OFF FLUSH WITH THE LEATHER. RUN
OVERSTITCH WHEEL OVER STITCHES.,




SUGGESTIONS FOR COMPLETING RANGER BELT
ENDS...BY CARVING OR STAMPING.

RANGER BELTS CAN BE FULLY CARVED TO ENDS. HOW-
EVER, THIS IS USUALLY NOT REQUIRED AS THE BILLET AND
BUCKLE PIECES COVER THESE ENDS FROM VIEW, EXCEPT AT
THE BORDER AREAS .

THE TRACING PATTERN CAN END AT POINT OF BILLET
TAPER (/LLUSTRATED AT RIGHT AND BELOW ) AND THE STAMP-
ING BEGIN AT THAT POINT.

A FEW EXAMPLES ARE SHOWN BELOW....

POINT OF
BILLET TAPER

END OF

USE VEINERS...,OR
CARVING DESIEN

SIMILAR TOOL

7)), <
SISy A
o 7///oF BiLLE

1 T,
- /%mmr\;k‘.M\m\Mh\\\n.&hu\\ L) LLLL\.L\LL\LLM_

#4  USE BORDER STAMP..,O0R OTHER SIMILAR
TOOL OF YOUR CHOICE .

-

5
%

— N A R A A AR A AR A AR AR AR ADADADARD AR

@ KNIEE CUTS

””;---- -M-—”Z

(®) PEAR SHADE

T Y

(©) BAcKGROUND

DETAIL OF SNAP
ATTACHMENT

CUT SLOT THE WIDTH OF
THE BUCK\!.E END STRAP

BUTTONS

MEASUREMENTS  ATTACH SNAPS TO BUCKLE END AND BELT STRAP.

N TAewas - ROw
N
{

FOR PUNCHING  AREFULLY NOTE THAT EYELETS AND SOCKETS DO NOT
HOLES§ SLOT 4\ ENTER FROM THE SAME SIDE OF THE LEATHER. PUNCH
HOLES AND SLOT IN BELT AS PER DIMENSIONS SHOWN AT

UPPER LEFT, IN ADDITION...USE A No.G OR No.7 PUNCH...

AND PUNGH GUT CENTER OF SLOT AS ILLUSTRATED. THIS

ASSEMBLY DETAIL THE SNAP STUD ON THE
N BUCKLE END STRAP

N (SEE DETAIL AT LEFT ),

SEW OR LACE ('SEE OPPOSITE PAGE )
EXTRA KEEPER (/F USER,. LENGTHEN BILLET END )
MNOTEL THE BUCKLE END
BILLET KEEPER ( METAL OR LEATHER ) PATTERN SHOWN
AT RIGHT, CAN BE
74— BELT KEEPER (LEATNER )
| wow 10 maKe keePERS on PAGE 3 § Zw,w"m“’""

B TR A e % N

USED FOR ONE OR
ING.
AFTER SEWING.... APPLY LEATHER DRESSING AND ASSEMBLE

AS SHOWN ABOVE . END OF BUCKLE STRAP GOES THRU SLOT (FoiLows
LARGE ARROW ) AND SNAPSTO MATE ON BOTTOM. STUDY THE DRAWING .

Bt N

How To Make “ Rangel- " BELTS

THE "RANGER"” STYLE BELT DIFFERS FROM THE
REGULAR BELT IN THAT IT HAS THE BILLET AND
BUCKLE END SEWED OR LACED TO BELT STRAP

STUDY THIS PAGE AND FOLLOW INSTRUCTIONS FOR ASSEMBLY

TRACING PATTERN

TRACE THE PATTERN as pescripep
BELOW. SCRIRE POSITIONS OF BUCKLE END AND Y ,7/
N BILLET ON BELT , THEN FOLLOW STEPS (AHBNC)

END TRACING HERE...

’
1B .. SEE
IF DESIRED . AND D)... IN THAT SEQUENCE. & AT &‘?:“532‘3&5
SEE SUGGESTIONS AT ) PLETE STAMPING
STAMPIN SOIPRETE, k—@ ey ' ' ——— ! \bjpms END mgecmGEuERe, BELT END
. REPEAT ————(R) TRACE THE 5l OMPLETE i< |F DESIRED....

> ELE TR S ,\4/
\\
[} ® °
o

il N

S
POSITION OF BUCKLE END POSITION OF BILLET %ﬁm TsAL‘n’s‘u"‘rE’” {

BE SURE.... To reap rPaGes

2 THRU 8 FOR COMPLETE INFORMATION
ON ALL STEPS OF BELT MAKING

CUT BELT BLANK
4Y2" LONGER THAN
THE WAIST SIZE.

S« 4%

REMA/NDER OF BILLET CAN BE
CARVED. WSE DESIRED PAT-
TERN FROM SELECTIONS (N BOOK

1 WAIST SIZE [

Tk |

FOR WIDER BELT STRAFS, STYLE CAN
NOTE: BE wIDENED AND CHANGED TO SUIT

C ME 8

3/4" BILLET PATTERN
CUT *RoM FIRM PIECE OF 6 oz. COWHIDE

’
vﬁM... BEFORE CUTTING
/!' OFF END, BE SURE TO
READ STEP 6 — PAGE 3/

S
GOUGE CHANNEL FOR SEWING ~
WITH A GOUGE COMPASS. HOW
TO SEW BILLETS ONOPPOSITE

BUCKLE WIDTH - W ‘

e 18—

I e

L =
TR,
.

DETERMINES A
BILLET WIDTH
MARK
INSTRUCTIONS i Ho S riTeh WineeL
BURNISH ALL TCH WHEEL
EDGES AFTER SKIVING /

FLESW SIDE

SKIVING METHODS
ILLUSTRATED ON
PAGE G.

FLESH SIDE

MAKE A BBVELED
SKIVE AROUND EDGES
TO BE SEWED. SKIVE
OFF /4 TO V3 THICKNESS,
“THE PURPOSE OF THIS SKIVE.,.
IS TO REDUCE BULK, AND TO
PULL EDGES DOWN NEATLY WHEN SEWED
... FOR MORE PROFESSIONAL APPEARANCE..

IN ADDITION TO :

THE BILLETS... SKIVE BELT ENDS AS INDICATED ABOVE. MAKE A

LONG, TAPERING SKIVE THAT GRADUALLY REDUCES ABOUT /4 THICK-

NESS AT ENDS OF BELT. THIS SKIVE REDUCES “BULK"” OF RANGER

BELT WHEN ASSEMBLED. SK/WVE CAREFULLY.... NOT TOO DEEP ./ 23

SKIVE OFF ABOUT
V4 THICKNESS...AT
BUCKLE END ( WHEN %
USING ©oz. LEATHER ).



PHOTO BELOW SHOWS "“RUFF-out”
DESIGN STAMPED AND SANDED IN
FLESH SIDE OF LEATHER ---~

SEE INSTRUCT/IONS AT LOWER
LEFT CORNER OF FAGE :

The “RUFF-OUT”

- PIECE CONTOUR BELT

e

BUCKLE-PIECE
;5 PATTERN

CUT BELT PIECES FROM 6 oz.

COWHIDE — CARVE AND STAMP DESIGN.
CEMENT PIECES TOGETHER AS INDICATED

ON PATTERNS, AND SEW OR LACE. '
BUCKLE
PIECE

THERE ARE THREE
SIZES OF BACK-

¢ ¥— INVERTED
A P e CARVING

- PHOTO BELOW SHOWS DESIGN “INVERTED"”
IN GRAIN (SM00TH) S\DE OF LEATHER.
INVERTED CARVING SHOWN ON PAGE 10.

BILLET FOR
{'4" BUCKLE

Pl

BILLET

BACK ~ PIECE PIECES, FOLLOW

e, ¢ AN ; INSTRUCTIONS ON
c " PATTERN FOR YOUR
!N?IR MLE. . P“‘TERN m-r WAIST SIZE

e

Carving §Sanding Lt out

CASE THE LEATHER, AND TRANSFER THE DESIGN TO THE FLESH

OMIT DESIGN -
BEYOND DOTTED+” B OMIT DESIGN
”~

| 3 P D
SIDE. CUT THE DESIGN WITH SWIVEL KNIFE ., KEEP IT SHARP/ “MEDE FOR | LINE WHEN USING
St ) MALL SIZE BACK-

"RUFF-0UT” CARVING DIFFERS....|N THAT THE DESIGN |S STAMPED AND
MATTED DOWN /AS/DE THE OUTLINES, STUDY THE PHOTO PATTERN AT
LOWER RIGHT AND NOTE THE STEP- BY-STEP PROCEDURE. STAMP ALL
BELT PIECES IN THIS MANNER. DYE THE DESIGN, \F DESIRED, DARK
BROWN - BLACK- OR ANY COLOR OF YYOUR CHOICE. GREAT CARE MUSTBE
USED...OR THE DYE WILL"CREEP” OR"BLEED"” OVER THE CUT LINES AND
SPOIWL. THE DESIRED EFFECTS. USE A GOOD, WELL-POINTED BRUSH.

HOW TO “SAND” THE RUFF-OUT.......

SANDING THE FLESH SIDE OF THE LEATHER LOOSENS THE
FIBRES AND GIVES THE BELT A SUEDE-LIKE TEXTURE. FE
SURE TO USE FIRM LEATHER FOR RUFF-OUT BELTS..,AS SOFT WITH A LACING
AND FLANKY LEATHER, WHEN SANDED, WAS TOO LOOSE FIBRES — RUNNING

AND LEAVES A “STRINGY’, UNDESIREABLE TEXTURE. STITCH \

Reguiremerts :

COARSE EMERY 'P
or SANDPAPER s
ABOUT A 4% 4" PIECE

<

' M | - " ERSE PATTERN TO
1 wAST 5‘\“5' \ "‘Eg\ze SMALL CuT “BACK- PIECE" ON CORRECT DOTTED LINE COMPLETE THE DESIGN

BH GLUE OR TACK PAPER TO BLOCK OF 29~ 3 \* WAIST SIZES? ‘* 5"-’2\125; FOR PROPER WAIST SIZE — AS INDICATED / <
: A\ —
< Lock oF woop : . 28 W e

WOOD. SANDING SURFACE MUST BR
FLAT SO THAT STAMPED AND DYED
SHORY LENGTH OF DESIGN WILL NOT BE TOUCKED BY
ZXx2" OR 2"x3" PAPER DURING SANDING OPERATION.

AFTER STAMPING AND DYEING THE BELT.,..ALLOW IT TO DRY THOR-
OUGHLY. PLACE BELT ON HAT.), SMOOTH SURFACE AND RUB SANDING
BLOCK VIGOROUSLY (N A CIRCULAR MOTION ....OR BACK -AND-FORTH IN
TWO OR THREE DIRECTIONS TO OBTAIN THE SUEDE EFFECT. SAND
BELYT THOROGUGHLY. USE SOFT SHOE BRUSH, OR BLOW “"SHAVINGS”OUT OF
DESIGN. SHOULD DYED AR” , GET SANDED ; RETOUCH WITH DYE ,

24
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WAIST SIZES 5> 22 24 26 28 30 32 BUCKLE END
-+ M | T Rt I
i\\ e E : L E = : = 14— FOLD Lmeo SNAP uon.:s
: = DESIGN I I i ' [ cm—
Toswr | 1 | ' |
N ’ E 7\ == o omim '\suap m‘n.ss5 : BUCKLE TONGUE SLOT

"\ DOTTED LINES SHOW FOLD LINE ( CENTER OF BUCKLE TONGUE SLOT) FOR INDICATED WAIST SIZES
NUMERALS INDICATE POSITIONS OF CENTER HOLES FOR CORRESPONDING WAIST SIZES ABOVE

26 24 2

) The * “Morning (qlovy”

<= WAIST SIZES

'-

1
. |
1
b |
1

REPEAT
e gL FIGURE - FLATTERING
TOTEND /// | FILIGREE CONTOUR BELT

o
G S

< * o § o o A S S e o)
BILLET END | Wb BUCKLE END
GOUGE A

BACKGROUND,
|F DESIRED

—

ALTERNATE 24
SUGGESTION

LINING LEATHER,,.,CUT OVERSIZE, USE |¥ ox.
LINING CALF, GOAT, ETC. 2O

USE CHROME-TANNED LEATH
AS EDEES WILL NOT
BURNISH /

TRIM OFF
EXCESS AFTER
SEWING .

CARVE AND
STAMP BELT.
FILIGREE DESIGN,
CEMENT BACKING AND
LINING TO BELT AS
SHOWN. GOUGE CHANNEL
AROUND BELT.,, SEW.., TRIM
OFF EXCEBS. EDGE § BURNISH /

FILIGREE BACKING LEATHER eV
CUT OVERSIZE,, . D0 MOT EXTEND BEYOND
FILIGREE AREAS. USE GOLD KiD FOR A
REALLY FRSHIONABLE BELT.

98 &30 3&

CHANNEL FOR
SEWING ...

CARVE AND STAMP THE
PATTERN AS SHOWN IN
THE PHOTO ABOVE...IT
|S NOT NECESSARY TO
BACKGROUND THE DESIGN.

USE A FILIGREE BLADE
IN YOUR SWIVEL KNIFE
...OR USE A WELL POINT-
ED X-ACTO KNIFE BLADE

30 if\t

s
ﬁ#@ ‘cur FROM 4o0z. COWHIDE

SEE PAGE 30 FOR
ALTERNATE DESIGN
FOR TH\S BELT, f

C

395

(@) rRoucH BEVEL
INSIDE WINGS

RHSUED

cut TRE

DESIGN
20 NoT //
CUT THE
Pc?a‘?sn
il

(@ ApD FEATHERS

us: COLOR. PHOTOS ¢
TR A ;
GUIDES FOR DYEING
THE HUMMING BIRD

MKE SMHLL FE

LINOLEUM

ENLARGED VIEW SHOWS DIRECTION OF
CUTS (smaw Arkows), ALWARYS CUT AWAY
HOLD BLADE ALMOST STRAIGHT UP AND FROM INTERSECTING LINES.... MEVER

FOR THE FILIGREE WORK. PULACE THE BELT ON A LINOLEUM DOWN AND ALWAY PULL KNIFE BLADE  TOWARDS THEM — LEST THE BLADE
KEEP JT SHARP...STRop BLOCK— OR HARD RUBBER SURFACE  TOWARDS YOU. FORCE BLADE COMPLETELY ~ SLIP AND CUT THRU THE “HOLDING"
AND BEGIN CUTTING OUT THE THRU THE LEATHER, MAKING EACH CUT  PARTS OF THE DESIGN AND WEAKEN

OFTEN ON A ROUGE BOARD! BpacKkGROUND.

CLEAN, AND PRECISE / TS STRUCTURE.

BEVEL RROuN BIRD... Y
WITH 463 = TAP LaenTLY USE MDDELING Tr?on. TO SMOOTH EDGES 5

IT WoULD BE WISE TO
PRACTICE ON SCRAP
LEATHER TO BECOME
CONFIDENT AND PRO-
FICIENT .7

AFTER CUTTING OUT ALL
BACKGROUND ARERS...
COLOR DESIGN, IF DE-
SIRED. A LIGHT BROWN
ANTIQUE LOOKS ESPECIALLY
WELL WITH THIS BELT. IF
USED, APPLY FREELY AND
WORK WELL INTO ALL
FILIGREE AREAS T0 DARK-
EN THE CUT EDGES, BACK
WITH GOLD KID AND LINING
AS DESCRIBED AT LEFT
OF PRGE.

25



ROCK -'N- ROLL -+ wimithe Young-at-Heart

HERE'S AN IDBEAL PROJECT FOR YOUR SCRAPS AND ODDS -~ 'N - ENDS OF
LEATHER . CUT LINKS FROM 4 TO G ox. LEATHER ..... USE THE CUTTING
PATTERN BELOW. MAKE TRACINGS FROM THIS PAGE AND TRANSFER TOTHE
LINKS.

JUST CUT THE LINES WITH A SWIVEL KNIFE,,. CUT THE FINE LINES LIGHTLY...
NO BEVELING IS REQUIRED. FOLLOW THE COLOR SUGGESTIONS, IF DESIRED .
ADD YOUR OWN SCHOOL LETTERS AND COLORS..... NAMES OR INITIALS .
APPLY YOUR FAVORITE LEATHER DRESSING AND LINK THEM TOEETHER IN ANY
MANNER YOU CHOOSE . A FEW ASSEMBLY METHOD STYLES ARE SHOWN ON
THE OPPOSITE PAGE ..... BE SURE TO READ ALL THME INSTRUCTIONS /

“GET HEP- GET IN STEP WITH THESE FUN BELTS /"
unk BeLts For THE (§IRLS BOYS-use(z' STRAIGHT BELTS

SER NDEX PAGE )

HAIR - BROWN

HAIR- YELLOW

._&_ \

POSITION
OF SLOTS

o, P
& 5

’

7

SEE
MAKE PAGE 27
FLESH TONES FOR INVTIAL
WITH STYLECRAF SUGGESTIONS
LIGAT BROWN HERE

DRESSING.

INDIAN BELT FROM PARGE 20

SEE ASSEMBLY
METHODS ONTHE
OPPOSITE PAGE
CORRESPONDING
TO EACH OF THE
STYLES SHOWN
HERE ,

CHOOSE THE
ASSEMBLY STYLE
YOU LIKE BEST
AND READ THE
INSTRUCTIONS
CAREFULLY ON
OPPOS\TE PRGE

HAIR- ORANGE

SHOES - BLACK
SEE PHOTOS ON
PAGE 27 SHOWING

VSES OF SCHOOL
LETTERS

PANTS- GREY
GLOVE — BROWN

SOCKS —RED § WMITE

ALTERNATE WITH OTHER
COLORS ON OPPOSING
TEAM.

VY LEAGUE

Ny
SEE ASSEMBLY SHOES — BLACK AND WHITE

UNIFORMS -GREY

INSTRUCTIONS

J 45

N
N ;%Zz

BEFOR

SEE PRGE 27 FOR SUGEESTION
OF NAME HERE

LITTLE BLLE
WITH WRITE

TWO- TO!
MOTORCYCLE

PANTS - BLUE

GREEN BACKGROUND

WH\TE CLOTHES AND
SHOES — YELLOW TEN-
NIS RACKEYS

YOUR. CHOICE

" ‘A\‘H////l _:/é/-:-
WATER %‘é’?t‘s&'&-““w \l V
BLUE 7,

SEE PAGE 27
SWOWING PLAYER
NUMERAL HERE

~
saupnndaee

26 AND THIS AREA AND TREE - BLACK

WATER — AQUA




PHOTOS ON THIS PAGE SHOW “ROCK -'N-ROLL"
LINKS CARVED AND DYED.... READY FOR ASSEMBLY,
WHEN SLOTS ARE PUNCHED, SLOTS SHOULD NOT BE
PUNCHED UNTIL METHOD OF ASSEMBLY HAS BEEN
DECIDED.,, AND INSTRUCTIONS CAREFULLY READ.

ROCK-"N-ROLL

|
"/ FOLD LINE

:l o

RWVET HOLES

o

RIVET HOLES
@) )

CHANGE THE
WIDTH FOR
OTHER BUCKLE
SIZES

ONE REQUIRED

4
\DT,, LINK BELT

ASSEMBLY
HORTER THAN WAIST SIzE

'
1
: ONE REQUIRED

___ gt
BUCKLE LEATHER PATTERN —( FOR 1" BUCKLE )
CUT LEATHER FROM 4 oz. LEATHER

3/3"(0/
'
’

V2" wibe
{

gouT 5 S

LINK CONNECTOR STRIP

CUT FROM 2 —3 OR 40z. LEATHER
(ALMOST ANY KIND OF LEATHER WILL DO )

ASSEMBLY INSTRUCTIONS BELOW APPLY TO

ALL THE BELTS, BASICALLY. BOX AT RIGHT

EXPLAINS THE DIFFERENCE IN STYLES.
CareruLLy ForLow INSTRUCTIONS BELOW.

SPREDY
RWETS

Kemermber.... THE BucKLE LENSTH MUST BE INCLUDED IN THE WAIST SIZE BUCKLE
LEATHER
WAIST SIZE

PUNCH 3/4"SLOTS IN END LINKS FOR
BUCKLE LEATHER AND BILLET LEATHER

BILLET LINK

| BUCKLE LNk

LINK BUCKLE LINK
CONNECTOR STRIP ¥4" SLOT IN THIS END )

e RWET END OF CONNECTOR _2¥ THEN, BEGIN THREADING ON LINKS.
STRIP ON TOP OF BUCKLE  _-~ THE LARGE SLOT OF BUCKLE LINK
LEATHER, AS SHOWN ---~ GOES ON FIRST,

PULL RIVETED END OF BUCKLE
LEATHER THRU SLOT AS FAR AS IT

BILLET
LEATHER

WILL GO. THREAD REST OF LINKS
ON BELT,,, BILLET LINK ON LAST /

=

BUCKLE
LEATHER
0 MARK WAIST SIZE OUT ON BENCH AND LAY LEATHER
PIECES OUT TO DETERMINE NUMBER OF LINKS YYOU CAN USE.
LAY CONNECTOR STRIP OUT STRAIGHT AND PUNCH RIVET HOLES
OPPOSITE RIVET HOLES IN BUCKLE LEATHER AND BILLET LEA-

THER AS SHOWN ABOVE. CUT OFF ANY EXCESS. BILLET
! I LEATHER

®—cur orr Excass

SPEEDY

CONNECTOR STRIP
RWETS

METAL 3
RIVETING
SURFACE

BILLET LINK
((3/4" SLOT N THIS END)

OG-0~ -GD -G -G
SPECIAL MOTE: Fewer or MORE LINKS CAN BE ’
USED TO MAKE THE BELTS WITH SAME WA/ST

SIZES BY ALTERING THE SPRCING BETWEEN THE
LINKS ... RS SHOWN ABOVE.

SLIP THIN STRAP IRON OR SMOOTH
RIVETING METAL INTO PLACE AND RIVET
STRAPS TOGETHER AS SHOWN.
ATTACH SNAPS TO BUCKLE END. PUT
ON KEEPER AND BUCKLE...AND ADJUST
LINKS EVENLY ON CONNECTOR STRIP
AS SHOWN N PHOTOS - OPPOSITE PAGE.

o } BACK VIEW ;

BILLET LINK GOES ON STRIP LAST. PUSH END OF BILLET
LEATHER THRU LARGE SLOT IN END LINK, AS SHOWN.

BILLET LEATHER PATTERN —( FOR 1"BUCKLE)
CUT LEATHER FROM F/RM 4oz. LEATHER

THIS STYLE IS ILLUSTRATED IN THE ASSEMBLY IN-

STRUCTIONS AT LEFT .... AND IS SHOWN AT TOP OF
QPPOSITE PAGE IN PHOTOS OF COMPLETED BELTS.

ASSEMBLE

STYLE “B"

SAME AS

STYLE “A",

PUNCH SLITS :

IN CONNECTOR
STRIP,,, PUSH

PRONGS OF NICKEL
SPOTS THRU SLITS AND
CLINCH ON BRCK SIDE .

ASSEMBLE

STYLE “C"

SAME AS

STYLE “A",

o EXCEPT...

USE METAL

OR LEATHER

CONCHOS BETWEEN
LINKS . THREAD ON THE
CONNECTOR STRIP DURING
ASSEMBLY, AS SHOWN IN
THE DRAWING AT RIGHT.

172" conchos AT

27



CONTOUR BELT

" z
SIS — '
SssESSSSE s
A N

AL ITITTTTTTTUTTEIRERIMNANGS

SILSRIR LSRR, —
P NS () A/ .
I~ . — J. XX d “
DAL i S z =
5 o S~ S

SN .\-~\\\“\§\\\\\\~\» SR NN AN MY h
W

o ),
% P )

i

o

LEATHER BUCKLE

HOW TO MAKE THIS BUCKLE
SHOWN ON OPPOSITE PAGE

INDIAN DESIGN..... MAKE TRACING
PATTERN FROM FULL SIZE PHOTO
ON BACK COVER. SEE PAGE 20
FOR STAMPING & DYEING INSTRUCTIONS.,

CUTTING PATTERN

—
N

‘—w o o
SIS

MAKE GROUND SHADOWS
\WI'TH DYE ... SEE PHOTO BELOW

TRACING PATTERN

20 NOT CUT THE DOTTED LINES.
SEE PAGE 18... FOR STEP-BY- STEP
CARVING AND STAMPING INSTRUC-
SEE PAGE 18 FOR STAMPING THE
ROPE EDGE ..., £DGE § BURN/ISH

BEFORE STAMPING /

|

_ o B ; @
For— g ]

COMPLETE PATTERN BY JOINING M-%

5
......

P —

R NS

PHOTO PATTERN

HOW TQ CARVE
HORSES
ON PAGE I8

28



BUCKLE PHOTO PATTERN... CUT FROM 2Y2- 30z. CALF

HOW TO CARVE
YUCCA AND
CACTUS ON
PAGE 1©

MAKE TRACING PATTERN OF CARVING DESIGN FROM PHOTO BELOW HOW TO MAKE
| R s ' The LE

TR

LINING — CRAFTOOL No, 959

AT CALF
1 ’

ATRER BUCKLE
Vavaa)

STRONG
ADHESIVE

L
oA s

e CAREFULLY CUT A PIECE OF [¥2-2oz. :
@ LINING CALF, PIGSKIN, GOAT, OR SIM- @
ILAR LEATHER TO THE EXAC7 PAT- TURN BUCKLE OVER,
SLIGHTLY MOISTEN THE  TERN OF THE METAL TEMPLATE AND MOISTEN EDGE AND CARE-
FOLDING EDGES ON THE  CEMENT IN POS\TION . TAP GENTLY FULLY STAMP ROPE EFFECT
GRAIN (smoor#) SIDE WITH HAMMER TO INSURE ADHESION. AROUND EDGE . (s&E PHOTO

: AL OF LEATHER. USE A ON OPPOSITE PAGE, OF BUCKLE ).
» N CAREFULLY PLACE CEMENTED  BONE FOLDER AND FOLD "‘1‘4 S PSIE TN
|l e Mo on e T |
L e -~ A PREPARE LEATHER PLATE ON THE LERTHER IN  CEMENTED SURFACES .1 - %
] \ FOR ASeRMELY A% THE CORRECT POSITION . FIRMLY TOGETHER. L) « TR et
s ) APPLY * STA-BOND" - BARGE"~ OR OTHER £ EDGE AND OVER SURFRCE BuCK y @
= v E AN su REMOVE LE TONGUE y BEND BUCKLE TO A
e S O ETAL TEMPLATE, AS SHOWN O METAL TEMPLATE. (Feom 1 Blckie Levor) SLIGHT CURVE, LSING YOUR
% < AND INSTALL IN THE N R . E oM~
o BY SHADED AREAS 1N THE JRAWMG ABIVE LEATHER BUCKLE . 2 PLETE, READY TO USE ,
18 -' ,
K
AT ‘
/ SPECIAL NOTE : 32 3P 28 26 24 22 !
AFTER STAMPING HOLES FOR . | ; |
THE DESIGN., . SKIVE SNAP SOCKET I #-
ALL AROUND EDGE AND BUTTON FOLD LINE | Rq_ HOLES FOR
), le— SNAP POST
TEMPLATE (N CENTER ' if=
OF LEATHER AND CUT THE i D e P e
" FOLDING SLITS.,,. AND ALSO | o > < e e 2 AT i
THE NOTCHES ALL AROUND / " : =S | --—--4 W
: THE EDGE. POINT OF NOTCHES Lot S b ey g, NN S -
AR SHOULD 407 BE CLOSER TO TEMPLATE St | b=l Wl W el o < NS i
THAN 316" (SEE PATTERN )e THESE NOTCHES ARE ' i % I' |
NECESSARY FOR SMOOTH, ERSY FOLDING. FOLLOW THE I ! I -~ /
INSTRUCTIONS CAREFULLY AT UPPER RIGHT OF PAGE.
DOTTED LINES SHOW FOLD LINE,,,,
22 24 26 30 32 <€+ NUMBERS INDICATE WAIST SI1ZE LOCATIONS OF THE ( CENTER OF BUCKLE TONGUE SLOT Jieer FOR G
CENTER HOLE OF BILLET,,,CUT OFF BILLET END 5" FROM INDICATED WAIST SIZES. CUT OFF BUCKLE

-
EREERERL L K £ _g

I S
: :

CENTER HOLE. END 2" FROM FOLD LINE.

|
|
o TN

I
!
T
o | LR R = =
'

L 1,
‘\\t Let "'I.. .

Ll ee b, o T —l
K (s '3 ohe —— A BN e “, ”""
-

Z
T

|
|

7

e S S e s

T N e e N e

S 5 \\\““!\ feo, \\“ .,.(I"’.,‘ \.\l.'.l‘h“‘“-_. athet s s Lra iy L
( o (/’———’i::7 = oerd i
‘\““l Cleatte g, /-_)\Mu —_— . m- B IR s S T S 6 > /.
R A R R A R A A R T R R RS \ N
. AR
Bl 3 3 o~ S ‘ E%
L
- 0ek gt
~ \a m
QuVy
TS
TR
32 Y
SERR
ﬂua

=\

S Srye < “\ = ‘ — - o = 7 2 ) o . | ,”_"’v‘ o —— ¥ - \
AN AN AN AR RN AN NN S

BUCKLE TEMPLATE ﬂ

CUT FROM 26 GUAGE GALVANIZED SHEET
METAL. HAVE YOUR LOCAL TIN-SMITH MAKE \T FOR.
YOU, \F YOU DO NOT HAVE THE TOOLS . 29




/. IDEAS £ SUGGESTIONS
" FOR MAKING OTHER BELTS

S TUDY THIS PAGE.... AND THE IDEAS
PRESENTED. PERHAPS IT WILL GIVE YOU
IDEAS OF YOUROWN, AND LEAD TO MANY
OTHER NEW AND NOVEL BELTS.... WITH
WHICH TO AMAZE. AND AMUSE YOUR FRIENDS ./

“LET YOURSELF Go /”

TRACE ONLY
————

USE COLORED
PICTURES AS
GUIDES TO

B} DYE FOX

pager e — JUP L H \ i
i

¥ W . .USE WHITE
_fog S LACQUER DYE

~

.

MAKE TRACKS WITH TIP OF TooL CUT BUSHES

...AND HOW TO STAMP THEM.

FOLLOW THE INSTRUCTIONS BELOW FOR
STAMPING THE TRACKS . MAKE UP
SOME OF YOUR OWN .... ARRANGE

THEM IN ANY WAY YOU CHOOSE. NO
CUTYING..,,JUST TRACE AND BEVEL /

‘\u i» ~—.

<)

233 J:XM -1\ —y

B AT o S
. >

L A 4

POINT OF ITTLE TOES. 972 / BEAR

TOOL FOR TOES TRACE, BEVEL AND SHADE THE FOOT-

PRINTS AND BEAR TRACKS AS SHOWHN
703 ON THE PREVIOUS TRACK PATTERNS.

FOOTPRINTS

NOTE.: RamparT ROUND z F'L‘ GREE BELT 'I : HOW TO FILIGREE |8 2 CUTTING PATTEN

piverues wees. - SUGGESTIONS SHONNOWPAGETES : ' s A

ON PAGE 25

CRAFTA/D.....
ALPHABET TEM-
PLATE No.2707

SPACE POSITIONS .
SENoLES WiTh Bivid
vl wy
BEVEL ——y

*“~_omiT gorpers

FOR 3/4" BELT



GET LONG SCREW- CUT FROM FIRM MAKE LONG CUTS OVER EYES AND ALONG ([
1 EYE, OR HOOK IN G 0z, COWHIDE . <|DES OF HEAD. ALSO CUT EYES AND e
DIME-STORE. BEND NOSTRILS . BEVEL DEEPLY ALONG HEAD

AND TS D AROUND EXES. .9 -
T0 DIMENSIONS o CUT FROM 1'2" STRAIGHT BELT BLANK - USE 8/90z. COWHIDE

BELOW, &

S\DE
VIEW

ToP
view

ACTUAL SIZE

PART OF SNAKE ABOWE SHOWN STAMPED
ceee. BEFORE DYEING.

PART OF SNAKE AT LEFT SHOWN
STAMPED .... AF7ER DYEING.

BEVEL THE
RATTLES
MEASURE WAIST SIZES
TO CENTER HOLE.

vl — COLORING THE"RATTLER....
ROUGHLY TRACE BEGIN STAMPING SCALES AT HEAD, DYE THE DIAMOND PATTERN WITH A WEAK SOLUTION OF BROWN-MIXED WITH GRAY. COLOR EYES YELLOW — IRIS BLACK. WEAD
IN THE HEAVY AND STAMP FULLLENGTH OF BELT / A VERY LIGHT GRAY SHOULD BE USED ON BODY, AT SIDES... LEAVING ABOUT A V8” BORDER SHOULD BE DYED WITH VARYING SHADES OF
SCALE PATTERNS. ON ONE SIDE FIRST....TURN THE BELT AND STAMP OTHER SIDE . OF NATURAL LEATHER ALL AROUND THE DIAMOND PATTERN AS SHOWN IN THE PHoTO ABOVE - DARK BROWN AND BLACK. SE&E WDEX PAGE
20 NOT CUT.” STAMP HEAVY SCALES IN DIAMOND PATTERN WITH TOOL # 853. A MEDIUM-BROWN STREAK SHOULD RUN THRU ALL DIAMONDS ..., FULL LENGTH OF SNAKE. AND STUDY PHOTO OF COMPLETED BELT.”

u.pw TO MAKE THE “RATTLER “ | - gy

HOOK ke S ‘v\‘/z'\"

Y

FLESH S\DE

WAIST SIZE

ﬁ“ CENTER HOLE

@ GSRAIN S\DE

CUT A 12" BELT BLANK 5'%2° LONGER THAN WAIST SIZE

;R‘%E"‘TLH:%T‘ E‘rg %‘i:; ugog.‘e‘a-g\es HAND-SEW HOOK LEATHER FOR ADDED REALISM,.., CUT A
E Ol | TO H OF SNAKE ALONG »

CUT BELT BLANK AS SHOWN ABOVE... TRACE HEAD AND TAIL ENDS OF PATTERNS (SMOOTH SIDE UP ) PROPER POSITION. END THE E?up CUTS,,, AS SHOWN f‘:‘éﬁ?m""iﬁf.? ﬁi Ex’a‘lgc&
ON BELT... FILL IN REMAINING BODY OF SNAKE AS INDICATED BY DOTTED LINES. AS SHOWN. OF HOOK SHOULD BE V2" ABOVE.."HOW TO HAND - SEW * POINTING SPLIT ENDS ... AS SHOWN.

STAMP AS SHOWN [N PHOTO ABOVE. DYE THE“RATTLER" AS SUGGESTED.

GEOMETRIC DES IGNS

.“"‘“- = = = : \\ R .-.;;3 \Q\‘ .'rr\\ 1 \\ )
SHOWING \ \ \ \ K. \\ \\ \ \\ \\\
HOW & \\\ TR .\\ :~ \:\\ \S::\ R Sty ::s : .‘ R . K \ . .t .:.:.\ .'.' .:..“ .:5 :SE E

MANY __»__ ‘\:.\\. .‘\. ORISR e ‘§ NSO SN St e
BELT cem’&g \\ \}:‘ W N:‘. o R A
| PATTERNS S8 \ SR
TER ST o :
POSSIBLE
WITH A
FEW
TOOLS

b /N N R A

J ”435

UNDYED AREA IS -~ = ; 3
i T e A
BESIen ‘ mrr— T NG . o

MAKE A TRACING PATTERN OF THE "REPEAT' SECTION OF DESIGN ABOVE COLOR THE SECTIONS AS INDICATED ,...OR USE VARIOUS The “RAINBOW ”
AND TRACE THIS DESIGN TO YOUR DAMPENED BELT BLANK. NO CUTTING TONES OF BROWN OR ANOTHER COLOR AND BE AMAZED ki 4
)S NECESSARY. WITH THE STUNNING EFFECTS. OMEGA DYES WERE SEE INDRX PAGE FOR COMPLETED BELY

USED HERE..,MIXING 1 PART DYE TO 4 PARTS THINNER-EACH.



R A TS0, DA oL 1 A oSt RSB ARE

- OR ANY OTHER SOLI T DESIGNS ARE
ﬁeslgﬂs ﬁl‘ BL A “OVERSTAMPED" AND LIGHT REFLECTIONS DISTORT THE FLOW
OF THE LINES. THE PATTERNS BELOW ARE DESIGNED FOR

\ o BLACK. LITTLE STAMPING IS USED.,. MOSTLY DECORATIVE
" REPEAT” SECTIONS OF DESIGNS CUTTING —— MUCH AS IN METAL ENGRAVING,

LT T

INSTALLING
METAL
BELT TIPS

INSTALLING METAL TIPS IS NOT
DIFFICULT, IF A LITTLE CARE IS
USED. FOREIGN-MADE BUCKLE
SETS USUALLY VARY IN SIZE, AND
MORE TRIMMING AND SKIVING

MAY BE NECESSARY THAN USUAL.
FOLLOW THE INSTRUCTIONS BELOW.

PIN HOLE

T HOW TO DYE | oo £ | , A
HAMMER. BELTS BLACK P e )

BILLET
END

/£ ) NOTE' EDGE THE BELT.., BUT DO NOT , e
, BURNISH EDGE
e i : jtepphdl DGES UNTIt RETER :

SSA F N TRIM OFF THE METAL SIWER PINSUSUALLY COME DISSOLVE A TEASPOON AFTER LEATHER HAS NEXT, GIVE BELT A WHEN DYE IS DRY... APPLY ANOTHER COAT- BURNISH THE EDGES BACKGROUND
?ﬁ:‘éin";éi os:l:{ \smics:ga :-YH'A? METAL |-’rl:g“omo THE WITH BUCKLE SETS. IF NOT OF OXALIC ACID CRYS-  DRIED FROM OXALIC G0oD COATING OF APPLY A LITTLEWATER  ING OF BLACK DYE « . DYE THEM BLACK. CAN BE DYED
BILLET END TO TIP WILL EIT SNUGLY BILLET END, AS AVAILABLE....USE REGULAR, TALS IN A QUJART OF CLEANING..... USE BLACK DYE. BE TO CARVED SURFACE +o» ALLOW TO DRY. ( SEE CLOTHES -PIN, WHITE ...OR

’ ! WATER. DIP SPONGE DAUBER AND DYE CAREFUL NOT TO AND RUB BRISKLY REPEAT STEP 4. “TIP"" oy PAGE € ). OTHER LIGRT
ACCOMODATE TiP. AL PEACE < SHOWN ABOVE. HEAVY PIN-BRIVE IN HOLES. IN SOLUTION.....AND  BELT BLUE, GREEN,  SLOP DYE OVER WITH A SOFT, DRY CONTINUE RUBBING BURNISH EDGES COLOR...... IF
— CLEAN CARVED SUR- OR BROWN. THIS EDGES t¢vvv40,, TO CLOTH. THIS RE-~ UNTIL THE BLACK THOROUGHLY- DESIRED.....
FLESH SIDE - i/“ cur FACE OF BELT TO RE- ACTS AS A PENETRAT=- RUN ONTO THE BACK MOVES LOOSE FLAKES STOPS RUBBING OFF APPLY FINISH COAT TO ENHANCE
METAL RWVENING CUTOFF END OF — 1H MOVE ALL OILY FING- ING BASE FOR THE SIDE OF BELT. OF BLACK .... AND AND BELT BEGINS OF LEATHER DRESS- THE APPEAR-
FLESH SIDE SURFACE PIN AS CLOSE —%. - \ o ER STAINS, WAX,ETC., BLACK DYE. DYE BE NEAT/ CLOSES THE LEATHER TO POLISH. ING TO“SET" THE ANCE OF THE
AS POSSIBLE sibe UF FROM THE LEATHER. THOROUGHLY. PORES. BLACK DVE. DESIGN... s&e
@ AND RIVET INSTALL TIPS WITH "V " cur INDEX PRGE .
SLIGHTLY, TO (wSTEAD OF HOLES ) BN PUNCHING HOLE OXALIC ACID CAN BE
HOLD PIN FROM IN BILLET BND. SLIP TIP IN PLACE..,PUSH PURCHASED AT ANY
FALLING OUT POINT OF V" INTO HOLE ~TO LOCK IN PLACE, DRUG STORE.
—

é " SEIETD” STAMPING DESIGNS

THE PATTERNS AT LEFT HAVE

- * ONEY—
PO NOT CUT o PUSH-BEVEL Rii’.'nﬂ“p'ﬁgf’c?&i :nonY

DPOTTED LINES i eer
e VE/IN WITH A LIMITED NUMBER OF
TOOLS. ALL TPHE Bﬁvié‘i‘&'s

@ DONE WITH A PUSH-BE o
SHADE FOR GREATEST SPEED, BEVEL
1 ) 4 y e BACKGROUND ALL CUTS ON ONE SIDE FIRST....

TURN BELT... AND MAKE REMAIN -
ING BEVELS. USE VEINERS.. AS
SHOWN ON PHOTOS.., %
* s
S BEVaLARS AND BRCKGROUND, EASY AS THAT.”

! ! ]
’ e 414

. ’ 4————*
% 4 4 v

NOTE: TRACING PATTERN SHOWN, /S ONLY Y& OF "REPEAT "SECTION .

N e ———T——

T L W




How TO MAKE NUOIN| ¢§BELTS$ $,
""""""""""" ' ® o ZIPPERED MONEY COMPARTMENTS...CAN BE ADDED Py OT,"ER TYPES OF MONEY BELTS

TO MOST OF THE BELTS SHOWN IN THIS BOOK. FOR BEST ;
RESULTS, HOWEVER, ZIPPERED MONEY COMPARTMENTS [ = Ba ‘/7 B e/{s ConceaLep Unver CLoming

FULL SIZE MONEY COMPARTMENT SHOULD AO7 BE PUT ON BELTS LESS THAN 1'4" IN WIDTH. g ("
SHOWN AT BoTToM OF PAGE . ¥ FoLLOW ASSEMBLY INSTRUCTIONS — BEGINNING WITH STEP 1. /

WAIST SIZE

' INSIDE SHIRT — )
ZIPPER —_ UPPER WAIST

sV

BILLET
’ BUCKLE END FLESH SIDE -
SRERRTR T st —
. e ‘ THE BELT

BEG INNING ///‘__12 ( FOR 10" ZIPPER ) 7

OF TAPER

END GOUGE HERE

BODY MEASUREMENT

AFTER CARVING BELT, TURN FLESH SIDE UP AND SKIVE ABOUT V4 TH MONEY BELT
| B A L L B oL SIS TRl (S AN S TR Sanee T
T TO USE A SPLITTING INE. ON u < BOUT 178" AND 'G0u / (T § cur comPARTMENT FROM
IVE 1 , GOVGE THREAD, COMPLETELY AROUND BELT. PUNCH ALL HOLES.... AND W g SEW  SVEEDY  spacE WOLES

BUCKSKIN OR HORSEHIDE
s e

MONEY F Nmesw SHES P 05 & CUT STRAPS
COMPARTMENT f@) FROM 2'2- Blg0z
(ST MoNEY, compaRTIEnT Bidipaia o F
BOTTOM OF PRAGE. USE 1/202. LINING 1=t N

PLACE

BUCKLE SLOT

auckue snps [€ COT LENSTH ABODY W] Saisr ss

3" LESS THAN BODY MEASUREMENT

CALF-GOAT- PIEGSKIN — OR ANY LIGHT-
WEIGHT VEGETABLE OR BARK—TANNED

LEATHER.
DO NOT USE SKIVER OR CHROME-TANNED
LEATHERS, AS EDGES WiLL NOT BURNISH /

RWET HOLES

THE KEY TO SUCCESSFUL ZIPPER INSTALLATION...1S A TIGHT

Z\PPER / TACK ONE END OF ZIPPER TO BENCH .,.STRETCH TIGHTLY - APPLY CEMENT TO FLESH SIDES OF BELT AND MONEY COMPART- CUT PARTS TO MEASUREMENTS SHOWN ABOVE MA
AND TACK TR D . T R O s | AT MENT, AS SHOWN BY DARK AREAS ABOVE, TO BE SURE OF A TIGHT, INDICATED . SEW ZIPPER IN PSOSI‘H%N IN s"\:ber'fb ;gg I:'éfm;fwe&&‘? LAES;\—
COATS RECOMMENDED ) AND FLESH SIDE OF COMPARTMENT LEATHER) EASY~- SLIDING ZIPPER.... TACK ONE END OF Z\PPER COMPARTMENT THER ON FOLD LINE...AND SEW ENDS AND AcC
CEMENT TOOQETHER, AS SHOWN. AFTER CEMENTING, REMOVE TACKS TO BENCH . PULL TIGHTLY AND TACK OTHER END. SEFE CurTwve ON BUCKLE END LEA.T';‘ER ACCROSS BOTTOM. SLIP BUCKLES
AND SEW ZIPPER TO COMPARTMENT.,,.(SEE CUTTING PATTERN BELOW ) . PRITERN BELOW FOR POSITION OF TACKS. S AND RIWWVET TO COMPARTMENT. ALSO RI\VET BILLETS

IN PLACE AS SHOWN IN THE DRAWING OF COMPLET
READY TO WEAR - OF COMPLETED BELT ABOVE. BELT IS

oot

CAN BE RIVETED
TO STRAP

ZI\PPER { . bt

SUDE AT ! ' . = = " TRim OFF EXCESS Yo sew
BUCKLE : AFTER SEWING 3/4" STRAP—
END : TTYPE CUT FROM 3%

OR40z. CALF
OR COWHIDE

MONEY BELT

INSIDE SHIRT ~UPPER WAIST )

FEaPe CUT POLKET FROM
‘%(L)%nsb SUEDE OR GLOVE
Al LEATHER-ASSEMBLE
AS SHOWN. CUuT
ANY SIZE DESIRED.

NEL. BY SEWING COMPLETELY AROUND BELY, THE MONEY COMPARTMENT
\S NOT OBVIOUS WHEN BELT IS WORN. BELT CAN BE HAND—-SEWED...
OR SEWED BY MACHINE. YOUR LOCAL LEATHER SHOP—-OR SHOE RE-
PAIR WITH A HEAVY DUTY MACHINE SHOULD BE ABLE TO SEW IT

FOR YOU. TRIM OFF EXCESS COMPARTMENT LEATHER, EDGE AND
BURNISH — INSTALL THE SNAPS .

6 SEW COMPLETELY AROUND BELY,...STITCH IN THE GOUGE CHAN-

CAREFULLY CEMENT BELT
TO ZIPPER COMPARTMENT .
BE SURE ZI\PPER |S CENTER-
ED BETWEEFN BELT EDGES,

( BEFORE SEwING ENDS )

s g B

e e o

va"

PO £ s e N 27

SO S Pl SEWING LINE CuT OUT THIS 3/8“SLOT S SRR N T

no FOR ZIPPER N ey \JPl CUT MONEY

EE\ e s oy R e e S | \ﬁ Sl COMPARTMENT

NN VN Y Il LERTHER 4

\x:§ ' )/ \\\dﬂf ~ WIDER THAN

m: . > oy

34\ e e e e = \;ﬁ Gl BELT WIDTH

N USE 3/8"” ROUND DRWVE AN | o e el
\% PUNCH TO CUT OUT ENDS — STRAP THRO THE

|

d SLOTS... TO"LOCK "

THE POCKET FLAF

Po Tl!/»N OF 1ACK " , o OR 12" ZIPPER 1
PRTa) K MONEY COMPARTMENT CUTTING PATTERN ForR 10"ZIPPER & 1% BELT ( [Phrife’ Y2 Rona'" )
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