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CRAFTOOLS FIGURE FB95 - F89|- F8%0- FI02 - F976 - P99 - FBIB - F900
USED FLORAL B\98 - BY36 -P235- P234-- €770 JTIG - N309 - H90T - BLADE 100M

o [ SUGGESTED AREAS FOR FILIGREE

&




USED

CRAFTOOLS n F895 - F89): F890- F902 - BI9B - BI36 - FI76 - A8 - A99 - FBI8 - F900

B sucGesTED nREAS FOR FILIGREE




CRAFTOOLS u FIGYRE F895- FB90- F902 - BLADE 100M
USED FLORAL Bi98 - B936G: V46!- P234 - P973 - €709 - S63) « H907

B SUGGESTED AREAS FOR FILIGREE




CRAFTOOLS
USED

|

FRURE F896 - F895.FB9] - F890 - FO02
FLORAL B196 - B936- F976 - V461 P234 + P363 + L428 - UBI5 * N3IZ - BLADE W00M

B sSuGGESTED AREAS FOR FILIGREE
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CRAFTOOLS “ FIGURE F895- FB90 - F902 - BLADE 100™
USED

FLORAL BI98 B936 - FI76 ' C425 - C428 - V46! -

B SUGGESTED AREAS FOR FILIGREE




CRAFTOOLS “ FIGURE F895 - FBI|. FgoD - FI02 - F94| - BLADE 100 M
USED FLORAL B198 - B936:F976 - C425 - V462 P234- - P235 - H907

B SUGGESTED AREAS FOR FILIGREE




o)

CRGFEOSOLS H B196 . B936 - F976 - S624 - STO5 - $932- S7I7- V462 P234 PIGH - HI07 - U853 - F898 . F900 - BLADE 100M
ED

Bl SUGGESTED AREAS FOR FILIGREE




CRAFTOOLS Il FIGURE F®895 .F89%0 « F902 . FI976 - AYG. A99 . FE98 - F9I10
USED FLORAL BI9B - B936 ' BB92Z- P370 * BLADE 100 M

I SuGGESTED AREAS FOR FILIGREE



CRAFTOOLS FIGURE F895 - F831 - F820 . F902
LSED FLORAL B198 - B936 - F976 - €770 - P234 + J615 - H907 - F898 - FO00

Bl suGGESTED AREAS FOR FILIGREE
10




USED

CRnFrOOLsu FB9G - FBO5 - F891. F890. F902 - F94]. Fl20 . B892 - F9I2L - FIIZR

- SUGGESTED AREAS FOR FILIGREE
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CRAETOOLS
USED

I

FIGURE F896- FB9S5: F89]- FE890 - FI02 - FI941: FO76 - FOI2ZL - FOI2R. FEB98  FB99 - A104 . V406
FLORAL BI9@ - B936 * V462 - C770 - P3GH - H907 - A9L : A99




CRF\F'TOOLS“ FB96 - F895 - F89]: F890- F902 - F941- F389 - AIQO0 V406 - FIIZL  FOIZR- F910 - BI98 - B936- A98-AYY - AIO4 +ABH8 - TE98

USED
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I SUGGESTED AREAS FOR FILIGREE

1
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CRAFTOOLS R FIGURE T895  B193 - B194 - V406 - F9I0 - F976
LSED FLORAL B971 - BI198 ' B936 - C770- P368- PI74 - V402 - S&31- A98 - A99 - FH9G - 899 - F900 . BLADE 100M

I SUGGESTED AREAS FOR FILIGREE
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CRAFTOQLS BI9B - B936- FBO5- FI120- V463 A9B - S628 < P233 - P368

USED

SUGGESTED AREAS FOR FILIGREE
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CRAFTOOLS “ FIGURE FB95: Fg91- F890- FI02 - F976 - F910

USED FLORAL BI9& - B936- V462 - C770 P36Y - P234 - S931 - A98 - A9 : FHI8 - F300
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HOW TO FILIGREE THE LEATHER

NOTE -

AN X-ACTO
CAN BE
USED iN
PLACE OF
FILIGREE
BLADE

e

THE IMPORTANCE OF THE DESIGN

Proper design is important for FILIGREE work. The background areas
should be well balanced. Long, pointed stems and similar areas of design
should be tied to portions of the design so that no loose ends can be
snagged and pulled up. Slight modifications on some patterns can make
them suitable for filigreeing. Study the simplified examples below.

POOR. DESIGHN FOR FILIGREE

ACCEPTABLE DESIGN FOR FILIGREE

FILIGREE ROUND DRIVE PUNCHES
BLADE 100F OF ASSCRTED SIZES

FITS ANY SUGGESTED SIZES FOR
CRAFTOOL MOST COMMON USE :
SWIVEL KNIFE Q — 2 - 4= g
BARREL QFMER SIZES piN BE REQRUIRED

TOOLS REGUIRED
FOR FILIGREEING l

USE UNDER
WORK TO BE
FILIGREED =

A smooth cutting surface should be placed on
vour bench for filigree work. A piece of lino-
leum or heavy leather works very well. 1

9 ——-————-——“J

Background areas are too unbalanced
and open. Segments of the design
have too many loose ends.

CARVING THE DESIGN
TO BE FILIGREED

If the design is to be filigreed . . .
the same procedures apply as for
regular carving . . . .. except for the
background. All beveling should be
completed in background areas (o
raise the design. However, it is not
necessary to use the background
tools.

Note how design has been “closed” . . . .
tying leaves, scrolls, petals, etc., together.
Background is more balanced.

BEVEL AROUND
ALL BACKGROUND
AREAS,




1 &—USE FIRM DOWNWARD PRESSURE .

How To F‘L‘GREE THE LEATHER CUT THRU LEATHER WITH ONE

STROKE,
el

CUTTING @

SURFACE BEN(‘IH
\ Begin cutting out the background
with the filigree blade or X-Acto
knife. Always cut away from the
holes . . . wever towards them . . .
as a slip could be disastrous and ruin
the carving or weaken the structure
of the design. Do not lean the knife
to left or right; prevent undercut-
ting. Be sure to place the leather on
your cutting surface.

NOTE »

ALWAYS USE A ;
RAWHIDE MALLET
oM THE DRIVE
PUMNMCHES .. ...
NEVER A STEEL
HAaMMER 7

b

ECTION
oF cl

DIR

Examine the de-

sign. In all of cthe small, curved areas use the proper size round
drive punch, that fits the area, and punch out (see above and
below). Place the leather on a firm cutting surface for clean,
smooth holes. The purpose of using the punches is that the tiny
curved areas may be difficult to cut with the knife blade,

cuT
INTO
DESIGN

Arrows show proper

direction of cuts.

Study carefully. Use

caution so as not to @
cut thru a portion of _ e
the design to weaken Design hllgreed. Turn the page for
the filigree structure. continued instructions.




e

PROJECT

RUB IN A
C\RCULAR
MOTION

After filigreeing the design,
do all dyeing or coloring at this time.
Pour some Fiebings Tan Kote (or your favorite leather
dressing) into a bowl, and apply liberally to the project
with a sponge. Work the dressing into all of the filigreed
areas, being sure all of the edges have been covered.
Wipe off all excess . . . front & back. Allow to dry thor-
oughly.

BACK-LP
LEATHER

QR SPATULRA

APPLYING THE BACK-UP LEATHER TO A FILIGREED

MATCH -STICK

SWIWE TO A
FEATHER EDGE

7 P
ASSORTEP NOTE,
COLORS,.. . BACK-UF LEATHERS LEAT#E:_—{;
SLIGHTLY

LARGER THAN
FILIGREE AREHR,
YET SMALLER THAN
PROJECT SIZE...

Many variations are possible to
AS SHOWWN RBOVE .~

back up the filigreed areas of your
project. This is usually done with
gold or silver kid, suede, or other
lightweight leathers of a variety of
colors. Use the color of your choice.

FILIGREED
LEATHER

Cut the leather larger than the total
filigreed areas, yet smaller than the
outside dimensions of your project,
as shown above, Skive all edges to a
feather thin edge.

CEMENT SMALL
SECTION AT A
- TIME

CEMENTED
AREA

If large project, or glue sets up too fast, cement a small area at a
time. Lay back-up leather down, press in place. Fold un-cemented
area back up (see above) and apply cement to another small section.

To fasten back-up leather to project, apply strong bonding cement
to flesh side of filigreed leather. Spread evenly with spatula

do not cement in filigree openings. Press back-up leather in place
before cement dries . . . to insure adhesion. Do not apply cement to
back-up leather. '

Repeat until project has been completed. Caution . . . . . too much
cement will run down into the filigree openings. Some experience
may be necessary to avoid this.




- —

. PREPARING THE FILIGREED LEATHER FOR ASSEMBLY

LIMING LERTHER

BACK- UP
LEATHER

N

FILIGREED
LEATHER,
After cementing the back- up leather in place, cement a lin- @
ing leather over entire project. Use a skiver, or llghtwelghl Trim leather to correct project size. The billfold back is ready
goat or calf. Cut slightly oversize when possible; trim off for assembly.
SHCess alter TRmanting: How to Hand Sew begins on page 26. How to Lace begins
on page 28. Follow all of the directions very carefully.
ROUND e s
ol ) PREPARING THE BILLFOLD BACK FOR HAND-SEWING ASSEMBLY l
/
( After gouging channel, use No. 1 edger and STITCHING L‘:P ﬁg(;;? oF
edge front and back mde of top edge only. SERE o s :

Moisten and burnish top edge only (indi-

/ cated by heavy black line).

TOP EDGE

/

No.7 OVER-
STITCH WHEEL

TRIM OFF
CORMERS OF
LINER , FLUSH

WITH BILLFOLD

BRCK.

FROM EDGE

®

)
@

Cement the billfold liner in place, aligning ends

. _ Moisten gouge and run over- and bottom edges with the billfold back. With
Gouge a channel all around . . . approxi- stitch wheel all around the stitching groover, gouge (very lightly) a channel
mately 14" from edge . . . with the stitch- channel to mark stitching all around the inside of the billfold as shown above.
ing groover. holes. Blifold is now ready to hand sew . . . . see follow-

| B
e

ing pages.




S EHOW TO HAND SEW ------ SADDLE STITCHING 5

’ PREPARING THE THREAD

WAX ENDS
TO FINE
= POINTS

UNWAXED
LINEN THREAD
No. 3 CORD

STITCHING
BEES HARNESS AWL  OVERSTITCH GROOVER

WAX NEEDLES 3.’,".‘4‘ \:Hl;EL anms - PULL
ND‘rﬁ;. SGR DLADE o. i THRERD
Cut a piece of thread about 6 ft. Wax the thread by placing on
long. Prepare both ends by pulling hook and rubbing back and
under knife blade, Slight pressure forth. Wax both sides; full
on blade unravels and frays the fibers, length. Waxing the thread
tapering the sinews to fine points. lengthens its life; makes sew-
Repeat until “silky”. ing easier,
GOUGING THE CHANNEL MARKING THE LI STABBING THE
CHANNEL AWL HCOLES
= BEGIN
SEWING JAWS oF
ga‘ggﬁégﬁ OVERSTITCH BILLFOLD LACING
WHEEL. AT END
.. FIVE
‘ OR SiX
MARKS
FROM
I CORNER.

Clamp project in lacing pony with jaws
close to channel. Stab awl holes at cor-
rect angle (see below). Press fingers
against leather to assist in stabbing

Thread the needle by following steps Adjust the gouge to cut Moisten the gouged holes, if necessary, as shown.
above. This locks thread on needle. a channel about 14" from areas lightly and RIGH
Repeat operation with other needle edge. Pull the tool, keep- run overstitch 4 WroNG
and other end of thread. Wax ends ing end against leather wheel all around
to “fuse” threads together. to insure a uniform the channel. This

gouge. marks position of

26 =k et S awl holes.

—




As you sew along billfold, keep
stitching area directly above jaws of
lacing pony . . . . move billfold as
required.

L 1
RIGHT
HAND

Position
sewing, Carved
side faces as
shown for
right handed
person.

SEWING THE BILLFOD

SEE PAGE Z2&
FOR PROPER
AWL ANGLE

BLgm sewing at end of bill-
fold. Stab first hole five or
six marks from corner. Stab
one hole at a tme.

Push needle thru first hole
and pull to center of thread.
Stab second hole.

from back

Push needle "A"
side thru 2nd hole, as shown.

Always push needle from

back side thru first!

for

Push needle “B” thru same
hole. Use care not to pierce
thread ""A. If pierced,
threads must be untangled.

Pull stitch tight. Each stitch
is pulled rtight with same
pressure for professional
look. Stab 3rd hole.

Repeat steps 3 & 4. Always push
needle from back \l(ft thru firse.
Always push fronc needle thru
hole on same side of thread.

Pull stitch tight as in scep 5.
Pull each stitch with uniform
tightness. Practice makes per-
fect. Stab 4th hole.

BEGINNING

NOJJ_:};'Hid'

M{ZKQ“‘YCM
2 HOLES

Sew in this manner com-
pit,rth around billfold to be-
ginning hole. Backstitch thru
last two holes to lock threads.

Cut off with sharp knife. Lay
on bench; tap all sewing with
hammer. Re-run wheel over
all stitches. This aids uni-
formity.

SLICKER BuR™MISH

EDGE

Finish edges as shown. Edge
both sides with 1 or #2
edger. Moisten & burnish.

: 9%
Apply dressing to edge. 5




Hold billfold as shown. Begin
lacing in 6th or 7th hole from

[ HOW TO LACE THE BILLFOLD

corner. Follow lacing instructions
at right.

5 YARDS OF
LACING 1S
REQUIRED.
CUT 2 PIECES,
EACH 3 YDS.
IN LENGTH .
ATTACH NEEDLE
TO EACH PIECE,

L I\UN«G] 1oN
LR

FLESH SIDE
OF LACE

NOTE :

RUB PARAFFIN
ON FLESH SIDE
OF LACE FOR
SMQOTHER

LACING .

TOP OF
BILLFOLD

SLIGHTLY

ROUND, OR
"TIP” CORNERS
\ “‘.\‘»\.M“
ANOTE : "
FIRST . . . punch holes in top edge of billfold back. Then, cement

billfold liner in place as shown on page 25. Punch the remaining
holes thru back and liner. Punch holes from carved side. Use the
punch and hole style of your choice. Space holes correspondingly

for 15" or 3 /32" lacing.

2-PRONG
LACING
NEEDLE

ANGLE HORIZONTAL

HOLES
SLIT SLAT
MANY USE LEVER USE LEVER No. 0 or No.1
STYES PUNCH, OR PDNCH, OR SVZE ROUND
AVRILABLE 45 ANGLE THONGING PUNCH 1S
THONGING CHISELS RECOMMENDED
CHISEL .

ALL ANGLE OR HORIZONTAL LACING SLITS
CAN ALSO BE PUNCHED WITH THE CRAFT-
QoL LACING HOLE NIPPERS,

‘_’HE

NOTE:

--.._u.—-—._——n—m.——ﬁ—-u-d——-_—__.-——‘.__t-—-‘—;,——H——h ———
LOSHe Hye  DouBLe Laoe syiTaH |

" GRAIN (sartoor# ) SIDE

NEEDLE

T

LT

FLESH ((RoucH) sIDE -

This drawing is presented o further
clarify the following instructions,

Pull the beginning stitch

thru the hole; leave
about 3/4 of the end
Lace thru the next hole,

2

BIGHT (cnoss )

Pull the stitch tight; lac-
mg over the end. This
forms a cross or “bight ™,

HOLD END OF
LACE DOWM
WITH FINGER

3

Push the needle under
the bight. Hold the end
of the lace down on the
back side.

COMTINLE
HOLDING DOWN

Pull the stitch up snug
(not tight): lace thru the
next hole

Pull the stitch snug and
once again go thru the
bight.

Be sure the lacing is not
twisted as you pull it up
snugly under the bight.

END OF LACE
CAN BE RE-—
LERSED

Pull the stitch up snug;
lace thru the next hole.
The end can be released
as 1t 18 now locked in
place.

FIRST TWO
8 STITCHES 4

The first two stitches
should not be pulled
tight; only snug. The
purpose: for easier ad-
justment when finishing
up.

9

LACE
TaroucH <Y

CORMER HOLES
THREE TIMES &

Continue lacing as pre-
viously described. Pull
remaining stitches tight
with even pressure. Be
sure to go thru bight on
corner stitches.

( CONTIAED

ON OPPOSITE mer)




l

( CONTINUED FROM OPPOSITE PAGE )

| THE "DOUBLE LOOP”STITCH |

Lace untl only 5 or 67
of lacing remains, The
sphice will now have to
be made with a new
length of lace.

HOW TO

SPLICE the LACING

Detailed splicing
instructions are
shown on page 30.
Carefully follow
the instructions.

Continue lacing . . . to
the starting pomnt. Lace
under the bight of the
last hole as shown above.

Use Modeling stylus to

pull end of lace free of From back side, pull end

stitches.

of lace out of hole.

From front side, pull end
of lace out of the loop.

MAINTAIN

Push stylus down be
tween leathers and hook
over end of lace.

Pull end of lace out of
hole and UP between
leathers. T wao empty
holes should appear on
front side; one on the

hd\_ l\.

¥
TWO HOLES ¥ 2

VIEN-.-, TURNED ON EDGE TO

SHOW THE BACK SIDE.

‘9 TUCK END
BETWEEN
LEATHERS

Pull stitch tight and lace
UP thru loop from the

Cut off end; tuck be- back side. All holes on
tween leathers and lace buck:side should be fll

thru the next hole.

ed.

Lace under the bight . . .
do not pull this stitch
tight,

Carefully cross over as
shown . . . and push nee-
dle down thru the loop.

Pull- needle thru., Push
laced edges together to
adjust starting loops for
easier completion,

Pull slack out of first
loop. Adjust lacing with
fingers to make all
stitches appear equal,

Pull end of lacing down

tight. All stitches should Push needle thru hole,
appear even and equal up BETWEEN leathers

ly spaced.

and out between lacing.

Carefully cut off lace.
Tap lacing flat with
mallet, or roll: flat with
wooden dowel.

9q



ATTACH TO NEEDLE .

INSTRUCTIONS BELOW .

| SPLICING THE DOUBLE LOOP STITCH |

FOLLOW SPLICING

CUT A PIECE OF LACING 22 TO 3 YDS., LANG RND

Approximately 57 to 6”
of lacing is required to
make the splice. Follow
instructions at right.

NEEDLE

SPRERAD LERTHER‘E:P il R
Insert newly threaded
needle down between
leathers (3 or 4 holes
from lacing) and pull
out back side. Leave
about 3 /4" of end.

THE METHODS
OM THIS PAGE
APPLY TO BOTH
SINGLE .
DOUBLE LooOP
STITCHING,

1 BROKEN " LACF.

s

e

WHAT TO ])0 WHEN THE LﬁClNG BREAKS
WHILE STITCHING

AND

Occasionally, due to cut
or mjured lace, it will
break while stitching.
Follow 1nstructions to
repair the damage.

lace
modeling stylus.

TUCK END
BETWEEN

lace be-

Tuck end

of
tween leathers and con-
tinue lacing project with
old l:u“.t".

Lace to new lace; push
needle up between lea-
thers (opposite entrance
of new lace) as shown.

E

LACING LOCKS
END OF

Pull old lace up tight;
cut off end at an angle.
Allow about 3/4 of
end to remain.

Spread

broken end of lace out
of back hole and up be-
tween the leathers.

@000

leathers:

S

4 nEw ane\

BROKEN
LACE
END —3

9 g
s ® o e
Begin new lace down be- Continue lacing with
pull tween leathers and out new lace. Tuck ends be-

back hole wvacated by tween leathers, Use care
broken lace end. as not to pull new lace end
shown, out of hole.

Begin lacing with new

lace . . . push needle un-
der the bight (cross).

TUCcK EMD
BETWEERN
LEATHERS

) _/

G

Tuck end of old lace be-
tween leathers; continue
lacing with the new lace.

LACING LOCKS
END OF
OLD LACE

H

Continue lacing the
project. Lacing over the
ends, as instructed, locks
them in place.

30

6

Hold
new
.stitch 13 pulled ught.

WHEN FIRST STITCH
IS POLLED TIGHT...
BE SURE \T DOES
NOT PULL OUY OF

THE HOLE

finger

lace end

(!(,0

firmly

8 LACING LOCKS

Continue lacing over the
ends of the lace . . . this
locks them in place; they
will not pull out.

on
tirst

Lace the
conclusion.

48 project

‘300_(

Remove broken end of
from stitches with
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[ 34" ALPHABET |

VR GDBRCEINTTIY]
M@@@L@S@U L/WX
Ry N

LETTERS CAN BE
LINKED TOGETHER

T

INITIALS CAN TO FORM MONOGRAMS
BE CROWDED ....OR FIT A CERTAIN
TOGETHER AREA.

TO TAKE UP \\\

A MINITMUM

OF SPACE .

rvEngPLES
SHOW HOW |
LETTERS CAN
BE WNTER—
WEAVED OR
OVERLAYED
ON DESIGN |

BE IMAGINATIVE WITH YOUR ALPHABETS









