Braided bridle shown on the famous stallion “Fact,” which was
presented to Averell Harriman by Premier Stalin of Russia. Bridle,
made by author, contains more than 500 feet of leather thong.
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Leather picture frame decorated with applique braid and round
buttons and held together by “8” type applique (Pl 74).
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Belt made from a four thong round braid (without core, 50 feet
after braided, Pl 14) and then tied in Chinese knots,
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1The Romance of
LEATHER BRAIDIN G

When man first realized what a uscful and serviceable thing his
own skin was he got busy trying to figure out how he could turn to
practical account the skins and hides of other animals. This was the
genesis of leather and the beginning of civilization.

With the skins and pelts prehistoric man tanned or cured he
was able to clothe himself and thus hunt and forage during the
winter months and travel and search for game in colder climates,
He could make more comfortable homes in which to live, put to-
gether better tools with which to work, manufacture boats in which
to cross streams, and assemble more efficient weapons for waging
war.

Leather was an important factor during the remote Stone Age
and while there is slight chance of archeologists ever discovering
any of the actual leather apparel and craftsmanship of primitive
man, the uses of leather have been revealed from sculptures and
drawings found on walls of prehistoric caves. This crude art dates
back from 20,000 years B.C. and indicates that man and his mate
dressed in hides and skins.

However, pieces of leather articles, including light caps, aprons
and undressed goat skins have been found in Egyptian tombs of
2,500 B.C.

Man'’s weapons metamorphosed from stone to bronze and from
bronze to steel. Other things changed in his life and his ways of
living, but not leather, He tanned the hides in much the same
fashion as before and he utilized the leather in a similar way.
Even in this day of the Atomic Age the preparation of leather has
changed but little,

What is more interesting from our viewpoint is that man’s in-
genuity was challenged to find means of joining pieces of leather,
fastening leather to other materials and shaping leather in forms
to suit his needs. He used leather thongs for a wide variety of pur-
poses. He sewed his garments together with them, he secured his
war-heads to his weapons with them, he made ropes, handles and
buttons, and he used leather thongs for hinges and leather for
buckles and brads in place of the various metal fastenings common
today.

Thus is leather associated with man in his transition from the
brute into the thinking and reasoning individual, from the ignor-
ant into the cultured, and from the cultured into the artistic. He
used leather more and more and at one period the things he made
represented the highest state of artistic development and his leather
handcraft was a most beautiful and attractive art.
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The actual tanning of leather has been traced to the Bronze Age,
which is roughly estimated from 2,500 to 800 B.C. P ior to that it
is believed that primitive man preserved his hides in a more or less
pliable and imputrescible condition by treating the pelts with
the grease and brains of the animal itself, much after the fashion
in which American Indians make their buckskin. Or, as the Eski-
mos do today, early man might have used urine in tanning his
leather.

It is certain that a chrome, formaldehyde or alum tannage was
unknown.

However, during the Bronze Age the fleshy sides of the hides
were rubbed with salt and alum, stored in cool places for a few
days and then stretched and pulled. The fatty sides were scraped
and limestone sand rubbed in. The skins were stretched and dried.

This method came down to the Romans who perfected it in pro-
ducing their fine leather known as aluta. This soft leather was said
to have even been used by the Roman ladies for fashioning their
“beauty spots.”

The Greeks, also, were adepts in the tanning and utilization of
leather. The first Greek leather worker is cited as Tychios of Boetia,
a native of Hyle. He is credited by Homer with having made the
shield of Ajax, and Pliny termed him the inventor of tanning.

In those days leather and skins were used for beds, blankets, rugs,
curtains, coverings for chairs and couches, and for shoes as well as
for many other purposes. A deerskin bed was believed to protect
the sleeper against snakes and priests slept on special skins when
they wished to invoke oracles in their dreams.

The Bible contains frequent mention of leather. In Genesis
iii 21 we find: “Unto Adam also and to his wife did the Lord God
make coats of skins, and clothed them.” It also tells that Moses
dyed rams’ skins.

In Butler’s Lives of the Saints he writes of St. Crispin and St.
Crispinian working with their hands at night making shoes, St.
Crispin today is the patron saint of the shoemakers, and this honor-
able trade can boast such American examples as Noah Worcester,
D.D., known as the Apostle of Peace; Roger Sherman, the patriot;
Henry Wilson, the Natik Cobbler, and John Greenleaf Whittier,
the Quaker Poet.

Hans Sachs, the shoemaker poet of Nuremberg, known as the
Nightingale of the Reformation, in 1568 wrote a verse in which he
told how he prepared his own leather:

“I dry the skins out in the air
Removing first each clinging hair,
Then in the Escher siream I dash them
And thoroughly from dirt I wash them.
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wvowskin and calf in tan 1 keep,

Long months in bark-soaked water stéep
Then with a brush of hawr 1 scrape them
And on the selling counter drape them.”

There are many wise and pithy sayings having to do with leather.
One proverb has it, “Men cut large thongs from other men's leath-
er.” Unemotional men are said to have “thick hides,” or they are
“thick-skinned,” while those with stubborn ideas are “hide-bound.”
We still use such expressions as “I'll tan your hide,” “He’s a skin-
flint,” and “Give him a leather medal.”

Carlyle in his Sartor Resartus comes to the conclusion that the
old-world grazier became sick of lugging his slow ox about the
country till he got it bartered for corn or oil, and would take a
piece of leather and thereon stamp or scratch the mere figure of an
0%, or pecus. He would put this in his pocket and call it pecunia, or
money. Here is the derivation of our word pecuniary, and even to-
day in modern slang we speak of a dollar bill as a “skin.” We
“skin” a man in a trade and when we do him out of something
illegally it is by use of the “skin-game.”

Ancient history is replete with references to leather and leather
work. Unbelievable as it might scem there were even leather can-
non! These guns, in calibers from l-pounders to 4-pounders, con-
sisting of a copper tube covered with several layers of mastic and
wrapped with rope or twine on top of which was put a coat of plas-
ter, were finally covered with leather. They were used as early as
1349 by the Venetians.

There were, of course, leather cups, leather bottles, leather chests
and many other utility articles of leather. There is a complete litera-
ture on leather bookbinding and ancient leathercraft, Leather was
in wide use—and even today there is hardly a person who does not
have some form of leather about him—shoes, hatbands, pocket-
books, billfolds and such.

The most important of the historical notices on leather—from
our viewpoint—has to do with the ancient Phoenicians. These
people invaded North Africa probably in or around the year 1600
B.C. and transmitted their leathercraft to the Moors.

The Moors at the beginning of the Eighth Century crossed the
Straits of Gibraltar and penetrated Spain. Here they inaugurated
a brilliant civilization. In Cordova, the capital, the leather indus-
try gave origin to several trades, one of which was harness-making.
What leathers are more famous than Cordovan, Spanish and
Morocco!

The guadamacileros of Spain could not be surpassed for their
wonder creations of figured leather, for unlike the heavily lacquered
and painted leathers of today these Spanish artists always subordi-
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nated their decorations to the leather itsell. The leather never lost
character. This art originated in the city of Ghadames in the
Sahara, where the ghadamesian leather came from.

From the Ninth to the 18th centuries Europe had been recon-
quered and the Arabs expelled. But they left behind them not only
their leather art, which included elaborate braiding and thong
work, but their techniques for executing these things.

So in 1520 when Hernando Cortes introduced the first horses into
America, he brought, too, men well versed in the understanding and
teaching of leatherwork and the art of braiding.

It is not difficult from that point to trace the introduction of
fancy braidwork into the United States. The Mexican vaqueros
who rode the dusty trails of the plains and brought up their cattle
from below the Rio Grande and those of the pre-gold rush cattle
drives of California during the last century were expert trenzadores,
or braiders. They were masters of leather braiding and leather
decoration. Some were charros to whom the horse and his decora-
tion or equipage was the primary object of life.

These Mexicans inspired our own cowboys to take pride in their
gear and in those times a braided bridle with fancy woven knots
scattered along the reins was a beautiful thing to behold. Not to
speak of the hatbands, belts, pistol holsters, saddles, quirts and
other gear and appurtenances.

The Spanish craft of leather braiding and decoration spread, too.
It would be interesting to an anthropologist or archeologist to trace,
for example, the Spanish woven knot, built upon the sailor’s well-
known turk’shead knot. I have seen woven finger rings of split
bamboo made by the Igorotes of the Philippines which are exactly
like those knots on Spanish and Arabian whip and knife handles.

The Argentine gaucho makes the same type of woven knot as does
the native Indian of Mexico. The entire course of Spanish civiliza-
tion could well be traced through this intricate and decorative knot.

The term “lost art” might be applied to leather braiding. How-
ever, it is a loose and generic term used in connection with most
handecraft today. The greater part of our handeraft should be desig-
nated as a developed art. We continually see where improvements
have been made in ancient worksmanship by the use of modern
scientific methods and by machine operation and cultivated design.

Just as the development of the bow and arrow in archery makes
these modern implements far superior to those of the ancients,
especially the savages, so is textile weaving and many other arts and
crafts as far advanced.

It might be better to say that leather braiding is an almost for-
gotten and highly neglected art. It is not necessary now to join
things with leather thongs. Sewing with thread and fastening with
metal brads are the methods used. The attractive and sometimes
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unigue means of using leather buttons and other leather fastenings
has been supplanted by all manner of metal devices,

In this book the broad term ol “braiding” is used throughout
much after the manner in which it is used by the Spanish trenzador
and the craftsmen of Mexico and Latin America in general. Actu-

ally braiding means to weave together, to plait, and usually is asso-
ciated with the so-called flat braid, or the three-thong “hair braid,”
or the simple braids used in making belts.

For our purpose it will mean the weaving of leather knots, the
making of buttons, the working of edge lacing on leather articles,
the covering of belt buckles, the appliquéd work on leather which
is here introduced to the American public for the first time, and
the beautiful one-thong weave which the Spanish conquistadores
used on their sword belts, as well as many variations of the com-
monly known round and flat braids.

There still are a few old time braiders in the West and South-
west, Most of these guard their secrets well and like those who have
gone before them, these secrets will be passed on to a very few, if
any, and in many cases will die with the craftsmen. Through all the
ages leathercraft has been an esoteric art, usually handed down
from father to son.

Leather braidwork has many forms and many applications. You
don’t make things just to look at and admire, but to use. You com-
bine beauty with utility. This work can be used in making handles
for suitcases, brief cases and other leather articles. It adapts itself
to use on and associated with plain or carved or tooled leather work,
supplementing and complementing such examples of craftsmanship.

It can be used in covering the handles of canes, umbrellas and
tools. It is, of course, employed in the making of quirts, riding
crops, belts and wristwatch straps, dog collars and leashes, hack-
amores, bridles and reins, leather buttons, buckle coverings and for
many, many other practical things.

The rewards of a small amount of work are ample and highly
gratifying. There is another thing that should not be overlooked:
the practicability of this handcraft for those persons who are con-
valescing or who are partially disabled or have some permanent
injury which confine them to their beds or wheelchairs. The few
tools necessary, the small amount of space in which the work can
be done and the cleanliness with which it can be executed, make
it uniquely adaptable in such cases. Its value in occupational and
recreational therapy cannot be ignored.

While this book is primarily for those interested in leathercraft,
the methods of braiding in nearly all cases are applicable to strands
of many other materials—silk, cotton, plastic, rawhide, catgut or
horsehair.

Especial care has been exercised in giving detailed step-by-step
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instruction methods, both in diagrams and text, It has been pre-
sumed that the reader knows nothing of braidwork and wants each
move carefully explained.

In the years of my study of this subject—in Europe, South Ameri-
ca and among Mexicans, Basque sheep herders, cowboys and others
—I have picked up many things of value. I have worked out many
types of braidwork, which have suggested themselves from the basic
principles commonly in practice. Possibly they are not new but
many are now shown in print for the first time.

As to turk's-heads and woven knots the methods employed in
illustrating them and how to make them are at least an innovation.
By the use of diagram patterns any type of turk’shead or woven
knot, no matter how complicated, can be made by a method which
is foolproof.

As a native of Texas, it is sincerely hoped these efforts will arouse
interest in a craft which is identified with the tradition of our
plainsmen and of our West and Southwest. Would you believe that
there is no such thing as a museum collection in this country of
cowboy handcraft—of braided bridles, hackamores, quirts (cuartas),
or reatas, nor even of stamped and carved leatherwork! It is a
definite part of our folklore and has a positive archeological and
anthropological value.

Fifty years from now museums will be digging around franti-
cally in an endeavor to assemble a representative collection of the
handcraft of the cowboy. But it will have vanished.

Bruce GrANT.
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Drum-head type woman’s pockethook showing carved work set
off by 7-thong circular applique braid (similar to that of PL 77)
and with Spanish edge braiding of three loops (Pl 33). Braid
work is in black and pocketbook natural calf.




PLATE 1

LeaTHER-BRADING ToOLs—In leather braiding and thong work
the best tool is the hand. Just as other tools must be sharpened and
well cared for, so must this most valued tool; the sharpening in
this instance is its development and training, which involves a cer-
tain mental process leading to the coordination of eye and hand.

The actual tools themselves are mere projections of the hands.
To use tools properly one must become so familiar with them, with
their feel, with their application and their purpose that it is pos-
sible to use them with the same dexterity as the hand. Most tools
can do more harm than good in unpracticed hands.

Some people have a natural born deftness and knack for braiding
and thong work; others acquire it only through careful and con-
scientious study and application—by hard and faithful practice.
Yet, taken step by step, and each step carefully and accurately per-
formed, it is, as is any handicraft, relatively simple.

A good knife is important, It may be a pocketknife or the type of
knife known as the skiving knife (Fig. 1). Keep the knife sharp at
all times,

Figs. 2 and 3 show thonging chisels for cutting slits in leather.
A lacing needle (Fig. 5), purposely shown oversized, is necessary
for working with small thongs. The revolving punch with tubes
(Fig. 4) which cuts holes of six different diameters, is an essential
part of the equipment. A drive punch (Fig. 6), which may be had
in different sizes, is also a necessary tool, in order to make holes
several inches from the edge of the leather, which cannot be made
with a revolving punch.

The fid, with a tapering metal part and blunt on the end, is a
most valuable tool (Fig. 7). The space marker is a convenience,
especially when lacing leather parts together, as it evenly marks
the holes through which the thongs must pass (Fig. 8).

To cut belts or wide thongs from skins and hides, a draw gauge
is used (Fig. 9). A mallet (Fig. 10) and dividers (Fig. 11) are also
necessary.

For making Turk’s-Heads or woven knots of leather a mandrel
is needed. This can be made with six inches of common broom-
stick. Cement a collar of leather near one end, file the other down
on four sides and number these surfaces from 1 to 4 in a clockwise
direction (Fig. 12).

) e LEATHER.
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Prate l—Leather Braiding Tools.




PLATE 2

Tuone Curting—Some braiders prefer to cut their own
thongs. These should be taken from that portion of the skin or
hide that presents the least spongy appearance. Lay the leather
on a hard cutting board and with a straight edge or ruler and a
sharp knife cut the thongs, always cutting across the grain in the
wood so the knife cannot follow this grain.

Scraps of leather may be cut into discs from four to eight inches
in diameter. With a pair of shears, cut around the circumference
the width of the thong desired (Fig. 1). After the thong is cut, its
spiral shape can be straightened out by stretching it on the convex
or inner side of the curve,

Some whipmakers cut their thongs freehand with a sharp knife,
using the thumb as a gauge (Figs. 2 and 3). A more practical way
is to use a thong cutter constructed as in Fig, 5. Other homemade
thong cutters are shown in Figs. 6 and 7.

In cutting thongs it is important that the leather disc have a
perfectly even circumference; also that the disc is laid out in the
manner shown in Fig. 4, so that a leader is first cut. Make the circle
segment for the leader by placing the point of the compass a frac-
tion of an inch above the center of the first circle. Start the leader
with a knife or shears.

In cutting a thong, either with a thong cutter or a draw gauge
(Fig. 9), pull only on the thong itself. :

The other illustrations show the uses of a few of the tools already

mentioned. Dividers can be used to score a margin on the leather
edge (Fig. 8), or to step off spaces (Fig. 10). Fig. 11 shows the use
of the four-pronged thonging chisel. Always put one prong in the
last hole cut, thus insuring even spacing throughout. Figs 12 and
13 show the use of the space maker and the revolving punch,

END VIEW
OF THis

—

USE STRAIGHT EDGE OF
LEATHER FOR GUIDE

Prate 2—Thong Cutting.




PLATE 8

Two-THoNG FLaT Bram—Flat braiding Is a systematic opera-
tion of alternately working from one side to the other. If the right-
hand thong is carried to the left, over another and under another,
the same thing is done next time with the left-hand thong, to the
right.

Braiding can be done with from two thongs to an infinite num-
ber. However, the highest practicable number with which to work
seems to be twenty-one thongs. That, at least, will constitute the
maximum used in this book.

Some braiders advocate moistening the thongs and braiding them
while damp. This system is very good for the experienced braider,
but for the beginner, who might have to tear his braid apart and
start over again, it is best first to work with his thongs dry, so that
they will not be spoiled for possible rebraiding.

However, all thongs should be thoroughly saddlesoaped, and
the lather rubbed in well. Then, even when dry, they will work
easily and the braid can be closed up snugly. An even tension in the
braid is important. Try to exert the same amount of pull on each
thong and the braid will be uniform throughout.

The first braid will be a two-thong braid, similar to the common
so-called chain-knot. Double the thong, place the loop over a peg
and then tie an overhand knot as indicated in Fig. 1.

Bring the end, B, up through the knot, as demonstrated in Fig. 2.
The bight of A is next pushed down through the loop formed by B
as illustrated in Fig. 3.

For purposes of clarity the braid is not shown tightened in the
drawing. But the next step in Fig. 8 is to pull thong B until it is
fairly tight around the loop of A.

Bring the bight of thong B down through the bight of A and
pull the end of A until it is tight around the bight of B (Fig. 4).
Bring the bight of A through the bight of B and tighten by pulling
on B, then the bight of B through A and so on, alternating until
the length desired has been braided.

In this braid both the flesh side and the hair side of the leather
alternately appears, one being the edge scallop and other the center
portion.

Two one-foot lengths of 14 inch thongs will make about three
inches in actual braid.
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Prate 3—Two-Thong Flat Braid.
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PLATE 4

Turee- TuoNe Ham Bramo—This braid is known as the “hair
braid” and is one of the simplest and most commonly used of the
flat braids. As a general rule it is dismissed, because of its simplicity,
with the assumption that everyone knows how to do it. This is not
true, and from our standpoint, it is most important that it be done
correctly, as it is the key to more complicated flat braids.

As in the majority of flat braids the extreme right and left-hand
thongs are worked alternately toward the center. They follow a
definite sequence, in this case, of over one, under one.

In all braiding there is a length shrinkage which varies from
approximately one-half to one-quarter of the original length. In
the case of a three-strand braid, three 14 inch thongs of one foot
each shrink to ten inches of braid. Figuring on a one-quarter
shrinkage would be a good average. Be sure the braiding is snug.

In the beginning, take the extreme left-hand thong, A (Fig. 1),
and pass it over thong B; then take the extreme right-hand thong C
and pass it over A (Fig. 2). Now bring B to the right, over C (Fig.
3). Bring A from the right toward the left over B (Fig. 4). In the
next step, pass thong C from the left to the right over thong A;
then thong B from the right to the left and over thong C. The
thongs are now in their original position, thus completing one phase
of the braid. To continue the braid, repeat as before.

Four-THonG Bram—First cross the two center thongs (Fig. 5),
C over B. Bring thong D to the left under B and thong A to the
right over C and under D (Fig. 6). Now bring B to the left under A,
and C to the right over D and under B. Next bring A to the left
under C and bring D from the left to the right over B and under A
(Fig. 7).

It is best in the beginning to place on the ends of the thongs the
letters corresponding to those used here, as indicated in Fig. 5.
Follow instructions carefully.

Shrinkage is approximately one-fourth of the original length.
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Prate 4—Top: Three-Thong Hair Braid
Bottom: Four-Thong Braid.
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Torer-PArT INsioe ok Trick Bram-This Is an ordinary three
part “hair braid” but it is worked inside; that is, the ends of the
thongs are not free and are split from one single strap, It is tricky
to make and mystifying to the uninitiated.

Lay the strap out in three equal parts and split it the desired
length, leaving both ends closed, remembering that there is some
shrinkage when the braid is complete, and the strap used in making
a belt, for instance, should be nearly one-third longer than the de-
sired length of the belt.

At the ends of the slits punch holes with the smallest tube on
the revolving punch. This is to keep the leather from splitting
further. Now dampen the leather by saddlesoaping it thoroughly
as it is well to braid it while damp. ]

The first two steps are indicated in Fig. 2. Starting with the
right-hand thong, C, place its bight over the center thong, B, then
place the bight of the left-hand thong, A, over C. It will be noticed
that a reverse or compensating braid is formed at the bottom. This
bottom braid must be raveled out, while the top part remains
intact.

To make the bottom braid disappear pass the entire bottom of
the strap through the opening indicated in Fig. 2. This twists and
tangles the thongs as in Fig. 3. The back part or flesh side of the
strap will be forward and this should be twisted from left to right
until the front side is foremost as in Fig. 4.

Meantime, as shown in Fig. 4, the braiding is continued and
thong B is placed over thong A and thong C over thong B. The
entire bottom of the strap now is passed through the opening shown
in Fig. 4, and when straightened out, the whole work assumes an
orderly appearance as in Fig. 5.

In this braid the moves have been made as simple as possible.
That is, the bottom end is passed through the braid after each two
moves. A “move” is the crossing of a thong over or under another.

In continuing the braid from its status in Fig. 5, place thong C
over thong B, then thong A over thong C. Pass through the cor-
responding opening as was done in Fig. 2. Continue, or repeat, the
moves shown in Figs. 3 and 4.

This braid should be made very tight at the top, so that when
within a couple of inches of the bottom the braid becomes difficult
to continue, the tightness in the upper part can be worked out and
the braid distributed evenly throughout.

This braid is popular in making belts. It is also used for camera
and shoulder bag straps, handles for quirts and crops and for bridle
reins and wrist-watch straps. Be sure the original strap is a third
longer than necessary, to absorb the shrinkage when it is braided.
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PraTe b—Three-Part Inside or Trick Braid.
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PLATE 6

Five-Part Insioe Trick Braip—The five-part inside trick braid
gives a pleasing effect of an over-two-and-under-two sequence. First
cut a leather strap as shown in Fig. 1, being sure that the thongs
are of equal width.

There is some shrinkage when the strap is braided and allowance
must be made for this. For instance, in a strap 114 inches wide and
eight inches long, cut into five 14 inch thongs, the shrinkage will
be about one inch.

The first step is shown in Fig. 2, Bring the bight of the extreme
left-hand thong, A, to the right over thongs B and C. Then take
the bight of the extreme right-hand thong, E, and bring it to the
left over D and A, (Fig. 3). Now bring thong B on the extreme
left over C and E to the right (Fig. 4), and pass thong D from right
to left over A and B (Fig. 5).

In Fig. 6 two sequences are shown. First pass thong C on the
extreme left to the right over thongs E and D. The upper portion
of this braid must be held intact, and it will be seen that there have
been five different passes, Next, take the bottom of the strap and
pass the entire end through the opening between thongs C and D.

The braid should now look like the illustration in Fig. 7. Pay no
attention to the tangled condition of the thongs at the bottom and
continue to work at the top.

Take thong A on the extreme right and bring it to the left over
thongs B and C (Fig. 8). Repeat this operation from each side four
more times before the braid is turned from the bottom. For in-
stance, bring the right thong and then the left thong to the center
alternately, doing this five times with each thong.

The upper portion of the braid should now appear as in Fig. 9.
Take the bottom of the strap shown in Fig. 9 and pass it through
the part, as indicated, between thongs C and D. This lower part
of the braid will then straighten itself out. Upon examining the
top part, which must be held in place while the lower part is passed
through, it will be apparent that there are exactly ten steps—that
is, the right and left outer strands have been passed inward ten
times,

‘The secret of this braid is that five passes are made each time

befare the bottom is turned.

When the braid reaches the point illustrated in Fig. 10 begin all
over again. Pass thong A over B and C as was done in Fig. 1. When
the point corresponding to that in Fig. 6 is reached, turn in the
bottom as before. Then continue as in Fig. 7 until the end.

To make it easier to work at the bottom tighten up the braid at
the top more than seems necessary. When the braid is completed
loosen it until it is even throughout.

Prate 6—Five-Part Inside Trick Braid.
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PLATE 7

Five-TuoNG Brams—To make the five-thong braid in Figs. 1,
2 and 38, first arrange the thongs as in Fig. 1. Now bring thong C,
on the left, to the center over thongs D and E as in Fig. 2. Next
bring thong B, on the extreme right, to the center over thongs A
and C. Continue braiding first with the outer left thong and then
the outer right one. In each instance they pass over two thongs.
This makes an attractive herringbone braid.

Next we come to the braid shown in Figs. 4 and 5. The first step
is to arrange the thongs as shown in Fig. 4. Start working with thong
B on the extreme left and pass it to the center over thong E; then

“bring thong D on the extreme right to the left toward the center,
over thong C, under thong A and over B, as illustrated in Fig. 5.
In the next step bring thong E in Fig. 5 to the center by passing it
over thong D and under thong C. Continue this braid by working
alternately from left to right and right to left. This is an over-one-
under-one sequence, so one thong is never passed over or under
more than once.

Figs. 6 and 7 show another variation of the five-thong flat braid.
In this case it will be noticed that the center thong, C, becomes a
sort of core and runs straight down the center of the braid.

The first step is to arrange the thongs as shown in Fig. 6. It will
be noticed that thongs A and E, the two outer thongs, always pass
under thong C, but alternate in passing over and under each other.
In the case of thongs F and D, they always pass over thong C and
alternate in passing over and under each other.

Starting with Fig. 6, take thong D in the right hand and pass it
beneath thong A and over thong C. Take thong B on the left and
pass it toward the right under thong E and over thong D, at the
juncture of D and C. Thong B thus passes over both D and C. Now
on the right, thong A is brought to the left over thong B and under
thong C. From the left, thong E is brought to the right over thong
D and under thong A, at the junction of A and C. Thus E passes
under both A and C,

This offers a fine opportunity to use thongs of different colors, or
at least to make thong C different from the others.

Prare 7—Five-Thong Braids.
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SIX-THONG Brams—The firat of the braids of six thongs will
be the overoneunder-one braid. To begin, arrange the thongs as
in Fig. 1. This is done by crossing the two middle thongs, with
thong C brought to the right over thong D. Then bring thong B
to the right, under D and follow by bringing thong E to the left
over C and under B.

Now alternate first on the left-hand side and then on the right,
always working the outer thong to the center. Thus, in Fig, 2, thong
A is moved over D and under E, and then from the right, thong F
is moved under C, over B and under A.

Keep the braid snug and be sure there are an equal number of
thongs on each side. When there are four on a side, work the thong
on that side, as in Fig. 8. The next move is to bring thong C over
B, under A and over D.

Another example of the six-thong flat braid is shown in Figs. 4
and 5. Arrange the thongs as shown in Fig. 4, which is done by
moving thong A on the extreme left, to the right, under thongs B
and C to the center; then moving thong F on the extreme right
over to the left by passing it over thongs E and D and under A.

In this braid the extreme left-hand thong will always pass under
two toward the center; the extreme right-hand thong will always
pass over two and under one toward the center. Keep the braided
part pushed up snugly.

This makes an attractive braid and when finished it will be seen
that its sequence is under-two-over-one from the left side, and over-
two-under-one from the right side.

The third example of six-thong braiding is somewhat different in
that the extreme right-hand thong is used continually. It could just
as well be the extreme left-hand thong, but in the illustration the
right-hand one has been chosen.

First, as in Fig. 6, take thong F and move it to the extreme left
by passing it under thong E, over D, under C, over B and under A.
Then take thong E and carry it to the extreme left by passing it
under thong D, over C, under B, over A, and under F. Keep the
braid closed up snugly. Although the finished braid may seem at
first to slant or incline to the left, it will soon straighten out.
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PLATE 9

Six-THoNG Bramw—Special attention should be paid to the mak-
ing of this braid as it furnishes the key to the more intricate and
beautiful types of double braids to follow—-especially those of nine,
thirteen and twenty-one thongs.

Arrange the thongs as shown in Fig. 1. Bring thong A on the
extreme left to the right over thong B and thongs C and D. Bring
thong F on the extreme right to the left over thongs E and A.

Move thong B to the right by passing it under thong C and over
thongs D and F (Fig. 2). It will be noticed in the drawing, which
shows the braiding loose so the course of the individual thongs may
better be followed, that thong B is under A as well as under C, This
may appear o be wrong but it is not; it is thus that the braid is
made double. Take thong E on the extreme right, bring it toward
the left to the center by passing it under thongs A and B. In this
instance it will be noted that E already was under thong F and now
it is under all three thongs F, A and B.

The next step in Fig. 3 reveals further how this braid is made.
Now thong C, on the extreme left, is passed over thong D and under
thongs F and E. On the right, thong A is passed over B and C.

In referring to the first step in Fig. 1, observe that in working
from the left side, the outer thong A first passes over one and then
under two. In Fig. 2, the extreme left thong B passes under one and
over two, and now in Fig. 8 it passes over one and under two.

On the right-hand side, too, it will be noted that in Fig. 1 the
extreme right-hand thong E passes over two; then in Fig, 2 thong E
passes under two and in Fig. 3 the extreme right hand theng A
passes over two.

This is the key. Each time alternate on each side. When the first
thong on the left is passed over one time, it is passed under the next
time. And the same is true on the right-hand side. When tightened,
the braid will be relatively narrower than other six-thong braids
but it will be double, as indicated in a side view in Fig. 4.

Seven-THONG Bram—In this braid begin with thong D over
thong E; thong B under C and E; thong G to the left over F and
under D and B. Pass thong A to the right over C and under E and
G. Now pass F to the left over D and under B and A. Continue as
in Fig. 5, with each outer thong passing over one and under two.

Nmve-Tuone Braip—In this braid divide the thongs with four
on the left and five on the right. Start by bringing E over D to the
left. This can be followed by the drawing. Notice that this braid
has an over-one-under-one sequence in the center, but under two
each time on both edges.

S Fpa

PLAaTE 9—Six, Seven and Nine-Thong Braids.
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